
Chapter 1: The Last Lesson (Alphonse Daudet) 

This poignant story, set during the Franco-Prussian War, explores the emotional impact of 

losing one's native language. The narrative follows Franz, a young French schoolboy, on the 

day he learns that the German language will be imposed on his schools in the conquered 

districts of Alsace and Lorraine. 

Important Vocabulary 

• Participles: A word formed from a verb (e.g., going, gone, being, been) and used as an 

adjective or a noun 

• Commotion: A state of confused and noisy disturbance 

• Nuisance: A person or thing causing annoyance or inconvenience. 

• Scold: To rebuke or reprimand someone angrily. 

• Reproach: To express disapproval or disappointment to someone. 

Short Summary 

The story opens with Franz, a reluctant student, contemplating skipping school to enjoy the 

bright day. He is apprehensive because his teacher, M. Hamel, is scheduled to question the 

class on participles, a topic Franz has not studied. As he passes the town hall, he notices a 

crowd gathered around the bulletin board, a source of "all our bad news" for the last two years. 

When he arrives at school, he is surprised to find an unusual stillness, a stark contrast to the 

usual "great bustle". The classroom is solemn, and the back benches are filled with village 

elders. M. Hamel, dressed in his special Sunday clothes, makes a grave announcement: an 

order from Berlin dictates that only German will be taught in the schools of Alsace and 

Lorraine from the next day.5 This is their last French lesson.6 Franz is instantly filled with 

regret for not having taken his lessons seriously and suddenly finds that his books, which he 

considered a "nuisance" and "heavy to carry," have become "old friends" he cannot give up.5 

The story culminates with M. Hamel delivering a final, impassioned lesson on the beauty and 

logic of the French language, urging his students and the villagers to "hold fast to their 

language" as a means of retaining their identity, which is described as having "the key to their 

prison". 

Short Answer Questions 

1. What was Franz's initial reaction to the news of the last French lesson, and how did his 

feelings about his books change? 

o Answer: Franz was filled with regret for not having taken his lessons seriously. 

He had previously considered his books a "nuisance" and "heavy to carry" but 

now saw them as "old friends" he could not give up. 

2. What was unusual about M. Hamel on the day of the last lesson? Why was he dressed 

in his "Sunday clothes"?5 



o Answer: M. Hamel was dressed in his "beautiful green coat, his frilled shirt, and 

the little black silk cap," an attire he wore only on special occasions like 

inspection and prize days. He wore them that day in honor of their last French 

lesson. 

3. Why were the village elders sitting on the back benches of the classroom? What did 

their presence signify? 

o Answer: The village elders were sitting on the back benches to show their respect 

for M. Hamel and to thank him for his "forty years of faithful service". They were 

also there to express their regret for not having gone to school more. 

4. What message did M. Hamel want to convey to the people of Alsace and Lorraine in his 

final words to them? 

o Answer: M. Hamel wanted to convey the message that the French language was 

the "most beautiful," "clearest," and "most logical" language in the world and that 

they should "guard it among us and never forget it" because it was the "key to 

their prison" as long as they held on to it. 

Slightly Longer Answer Questions 

1. Explain the profound meaning of M. Hamel's statement: "When a people are enslaved, 

as long as they hold fast to their language it is as if they had the key to their prison".6 

o Answer: This statement means that a people's language is their cultural identity 

and a tool for resistance against a colonizing power.6 When a nation is enslaved, 

the language acts as a repository of their heritage and a way to maintain a sense 

of self. As long as they hold fast to their language, they retain a spiritual and 

cultural freedom that their conquerors cannot take away, thus possessing the "key 

to their prison".6 

2. Discuss the contrasting themes of regret and patriotism as seen in the story. How do 

Franz and the village elders exemplify these feelings? 

o Answer: The story contrasts Franz's personal regret with the collective regret and 

patriotism of the village elders. Franz regrets not learning his French lessons 

when he had the chance, as his books suddenly become "old friends".5 The village 

elders and M. Hamel show their patriotism through their regret for neglecting 

their language and by showing up for the final lesson. This collective act 

transforms Franz’s personal regret into a newfound sense of national pride. 

3. How does the chapter portray the role of language not merely as a medium of 

communication but as a fundamental element of cultural identity and a tool for 

resistance against a colonizing power? 

o Answer: The chapter portrays language not merely as a medium of 

communication but as a fundamental element of cultural identity and a tool for 

resistance. The order from Berlin to impose German is an act of subjugation, a 

way to erase French identity.5 By urging his students to "guard" their language as 



the "key to their prison", M. Hamel demonstrates that it is a powerful form of 

non-violent resistance that keeps the spirit of a conquered people alive.6 

4. In the context of the story, what does the sudden silence and changed atmosphere of the 

school symbolize for Franz? 

o Answer: The sudden stillness and changed atmosphere of the school symbolize 

the end of a way of life and the loss of freedom. The usual "great bustle" 

represented the life and vitality of the community.6 The unusual silence of that 

day, which was as "quiet as Sunday morning," forced Franz to realize the gravity 

of the situation and the fact that their language, which he had taken for granted, 

was now being taken away from them.6 

Chapter 2: Lost Spring (Anees Jung) 

This two-part narrative presents a powerful commentary on the systemic exploitation and 

grinding poverty that condemns millions of children to a life of labor, robbing them of their 

childhood. The story profiles two young boys, Saheb and Mukesh, whose lives represent the 

struggles of marginalized communities in India. 

Important Vocabulary 

• Scrounging: To search or scavenge for something, often with difficulty.9 

• Periphery: The outer limits or edge of an area.9 

• Metaphorically: In a symbolic or figurative way.9 

• Squatter: A person who unlawfully occupies an uninhabited building or unused land.9 

• Perpetual: Never-ending or eternal.10 

• Vicious cycle: A chain of events in which one negative event causes another, which in 

turn aggravates the first event.10 

Short Summary 

The first part of the story, "Sometimes I find a Rupee in the garbage," introduces Saheb-e-

Alam, a young ragpicker in Seemapuri, a slum on the outskirts of Delhi.9 His family, along 

with 10,000 other Bangladeshi squatters, migrated to India in 1971 after storms swept away 

their homes and fields in Dhaka.9 For the elders, "garbage to them is gold," a means of 

survival, but for the children, it is "wrapped in wonder," a source of occasional treasure like a 

ten-rupee note or a silver coin.9 Saheb's carefree days, symbolized by the light plastic bag he 

carried, end when he takes a job at a tea stall, earning 800 rupees and meals.9 He has lost his 

freedom; the steel canister he now carries feels "heavier than the plastic bag" and he is "no 

longer his own master".9 

The second part, "I want to drive a car," focuses on Mukesh, a young boy from the city of 

Firozabad, famous for its glass-blowing industry and its bangles.9 Mukesh is born into a family 

of bangle-makers, a "god-given lineage" that they believe cannot be broken.12 The workers 

live in deplorable, dimly lit, and unhygienic conditions, and many, including children, lose 



their eyesight from the dust and poor light.12 Unlike his family, who are resigned to their fate, 

Mukesh holds a spark of rebellion: he "dares to dream" of becoming a motor mechanic and 

learning to drive a car.10 

Short Answer Questions 

1. Why did the author, Anees Jung, believe that promises made to poor children are "rarely 

kept"?12 

o Answer: The author believes that promises made to poor children are "rarely 

kept" because they are often empty and meaningless, made by those who have no 

intention of fulfilling them. She uses her own unkept promise to a boy about 

opening a school as an example.12 

2. What does the phrase "Garbage to them is gold" mean for the ragpickers of Seemapuri?12 

o Answer: For the ragpickers of Seemapuri, "garbage is gold" because it is a means 

of survival. They find things that can be sold for cash, which helps them buy food 

and sustain their lives.12 

3. Why did Saheb seem to lose his "carefree look" after getting the job at the tea stall?9 

o Answer: Saheb lost his carefree look after he got a job at a tea stall because he 

was "no longer his own master".9 The steel canister he now carries feels "heavier 

than the plastic bag" he used to carry, symbolizing the burden of his new 

servitude.9 

4. What makes Mukesh's attitude to his situation different from that of his family?12 

o Answer: Unlike his family, who are resigned to their "god-given lineage" of 

bangle-making, Mukesh "dares to dream" of becoming a motor mechanic and 

learning to drive a car.12 This determination to break free from his traditional 

family business makes his attitude different. 

Slightly Longer Answer Questions 

1. How does the title "Lost Spring" effectively convey the central theme of the story? 

Elaborate on how childhood is "stolen" from children like Saheb and Mukesh.10 

o Answer: The title "Lost Spring" effectively conveys the central theme of a lost 

childhood.10 "Spring" symbolizes youth, joy, and new beginnings. The story 

illustrates how children like Saheb and Mukesh are forced into labor due to 

grinding poverty and tradition, which robs them of their carefree and joyful 

"spring".10 They are deprived of basic necessities and education and are forced to 

work in inhuman conditions. 

2. Discuss the "vicious web" that traps the bangle-makers of Firozabad. What forces 

prevent them from organizing themselves into a cooperative?10 

o Answer: The bangle-makers of Firozabad are trapped in a "vicious web" that 

condemns them to perpetual exploitation.10 This web is created by a conspiracy 



of moneylenders, middlemen, policemen, and politicians who have imposed a 

"baggage" on the poor that they can't put down.10 This collective group forms a 

barrier that prevents the workers from escaping their poverty. 

3. Compare and contrast the lives and destinies of Saheb and Mukesh. How does one 

represent a cycle of institutionalized poverty, while the other holds a glimmer of hope 

and resistance? 

o Answer: Saheb and Mukesh both represent a childhood lost to labor, but they 

differ in their response. Saheb, a ragpicker, loses his freedom and carefree 

demeanor for a meager job at a tea stall, symbolizing the crushing weight of 

poverty on a person's spirit.9 Mukesh, on the other hand, embodies a spark of 

hope and resistance.12 Despite being born into the bangle-making profession, he 

"dares to dream" of becoming a motor mechanic, showing a determination to 

break the cycle and become his "own master".10 

4. Analyze the story's portrayal of systemic exploitation. How do poverty, tradition, and a 

lack of social reform work together to condemn children to a life of hardship?10 

o Answer: The story portrays systemic exploitation by highlighting how a web of 

poverty, tradition, and a lack of social reform work together to condemn children 

to a life of hardship.10 The bangle-makers believe their profession is a "god-given 

lineage" that cannot be broken.12 This traditional belief, combined with the 

exploitation from a "vicious circle" of middlemen and authorities, perpetuates a 

cycle of poverty where children, often losing their eyesight, are the biggest 

victims.10 

Chapter 3: Deep Water (William Douglas) 

This is an autobiographical account by William Douglas, an American lawyer, of his struggle 

to overcome his intense fear of water. The narrative describes a specific traumatic incident that 

sparked his fear and the determined, methodical process he undertook to conquer it. 

Important Vocabulary 

• Treacherous: Presenting a hidden or unpredictable danger.13 

• Aversion: A strong dislike or disinclination.14 

• Subdued: To overcome or bring under control.13 

• Timid: Showing a lack of courage or confidence; easily frightened.13 

• Bruiser: A big, strong, and tough person.13 

• Panicky: Feeling or showing a state of anxiety or panic.13 

• Paralysed: Rendered unable to move.14 

Short Summary 

The author’s fear of water began at age three or four when a wave knocked him down at a 

California beach, leaving a terror in his heart.14 The "misadventure" that solidified this phobia 



occurred at the YMCA swimming pool when he was ten or eleven. While waiting alone at the 

shallow end, a "big bruiser" of a boy threw him into the nine-foot-deep end of the pool. 

Douglas sank to the bottom, and despite a well-thought-out "strategy" to "spring upwards," his 

plan failed three times as he was consumed by "sheer, stark terror". He felt "paralysed" and 

rigid with fear, and a "blackness swept over his brain," leading him to a state of calm and 

peace. After this near-death experience, the "haunting fear of the water" followed him 

everywhere, ruining his fishing and canoeing trips.13 Determined to overcome it, Douglas 

hired an instructor who, piece by piece, taught him how to swim. The instructor used a rope 

and a pulley to help him feel comfortable in the water and taught him to exhale underwater 

and inhale above.13 After months of training, Douglas still felt residual terror.13 To ensure he 

had truly conquered it, he went on a solo journey to a lake in New Hampshire, where he dove 

in and swam across and back.16 His final "triumph" was marked by a triumphant shout that 

echoed back at him from the mountains, confirming that he had not only learned to swim but 

had also conquered his deepest psychological fear.16 

Short Answer Questions 

1. How did Douglas's initial childhood experience at the California beach affect him?13 

o Answer: At age three or four, Douglas was knocked down by a wave at a 

California beach, which left him with a sense of "terror" in his heart at the 

"overpowering force of the waves". 

2. What was the "strategy" that Douglas planned to execute when he was thrown into the 

pool?13 

o Answer: When he was thrown into the pool, Douglas planned to "spring 

upwards" from the bottom and "bob to the surface like a cork". From there, he 

would lie flat on the water and paddle to the edge to be safe. 

3. How did the swimming instructor help Douglas overcome his fear of water? 

o Answer: The instructor helped Douglas by gradually building a swimmer out of 

him. He used a rope and a pulley to help him feel comfortable in the water and 

taught him to exhale underwater and inhale above.13 He also trained his legs to 

overcome their rigidity.13 

4. Why did Douglas go for a solo swim in Warm Lake, even after the instructor had 

certified him as a swimmer?16 

o Answer: Douglas went for a solo swim in Warm Lake to ensure that he had truly 

conquered his fear, not just learned to swim.16 He wanted to face his lingering 

terror alone and prove to himself that he had overcome his deepest psychological 

phobia. 

Slightly Longer Answer Questions 

1. The story is not just about learning to swim. How does it serve as a psychological 

narrative about overcoming trauma and the enduring power of human will?15 



o Answer: The story serves as a psychological narrative about overcoming 

trauma.15 The drowning incident at the YMCA pool left Douglas with a "haunting 

fear" that ruined his fishing and canoeing trips.13 His journey is not just about 

learning a skill; it's about conquering a profound psychological terror.16 His 

triumphant shout at the end symbolizes his victory over a fear that had haunted 

him for years, demonstrating the enduring power of the human will.16 

2. How does Douglas's meticulous, step-by-step process of learning to swim reflect a 

systematic approach to de-traumatization? 

o Answer: Douglas’s meticulous, step-by-step process of learning to swim reflects 

a systematic approach to de-traumatization. He hired an instructor who, through 

repetitive drills with a rope and pulley, desensitized him to the water.13 The 

instructor broke down the intimidating act of swimming into manageable steps, 

such as learning to breathe and kicking with his legs, which allowed Douglas to 

gradually replace his "stark terror" with a sense of control and confidence.13 

3. Explain the author's statement, "In death there is peace. There is terror only in the fear 

of death".16 What deeper meaning does this statement hold in the context of the story? 

o Answer: Douglas's statement, "In death there is peace. There is terror only in the 

fear of death", holds a profound meaning.16 It refers to the moment of his near-

drowning when a "blackness swept over his brain," wiping out his panic and 

bringing a sense of peace.14 He realized that the terror was not in death itself but 

in the terrifying, paralyzing fear of it. By experiencing both, his "will to live grew 

in intensity".16 

4. How does the narrative's vivid use of imagery and emotional description, such as "stark 

terror" and "limp legs" 14, make the reader a participant in the author's struggle? 

o Answer: The narrative’s vivid use of imagery and emotional description, such as 

"sheer, stark terror" and his legs hanging as "dead weights, paralysed and rigid", 

makes the reader a participant in the author's struggle.14 These sensory details 

evoke the same sense of panic and helplessness that Douglas felt, allowing the 

reader to experience his struggle and eventual triumph more deeply.14 

Chapter 4: The Rattrap (Selma Lagerlöf) 

This tale is a profound commentary on the human condition, exploring themes of cynicism, 

redemption, and the transformative power of compassion. The story centers on a poor, 

disillusioned peddler who believes the world is a giant "rattrap." 

Important Vocabulary 

• Vagabond: A person who wanders from place to place without a home or job.17 

• Cynicism: An attitude of distrust toward human sincerity or integrity.17 

• Impoverished: Made poor.12 

• Cronies: A close friend or companion.17 



• Unmitigated: Absolute; complete.17 

• Peddler: A person who sells small goods by traveling from place to place.18 

Short Summary 

The story’s protagonist is an old, impoverished peddler who sells rattraps made from 

scrounged materials.18 Due to his meager existence, he develops a pessimistic worldview, 

believing that the world is a "big rattrap" that offers "baits" of riches and comfort to ensnare 

people.17 One cold evening, he finds unexpected hospitality at the cottage of a kind, lonely 

old crofter. The crofter welcomes him, shares a meal, and shows him his stash of thirty kronor, 

a "bait" that the peddler cannot resist.17 He steals the money and flees, but the guilt and fear 

of being caught cause him to get hopelessly lost in a forest.17 He realizes he has fallen into 

his own "rattrap".17 He eventually finds refuge at an iron mill, where the kind ironmaster’s 

daughter, Edla Willmansson, mistakenly identifies him as an old acquaintance and invites him 

to her home for Christmas.18 The peddler’s true identity is revealed the next day, but Edla, 

demonstrating profound compassion, insists on letting him stay.18 Her faith in him, in contrast 

to the skepticism and ridicule he faces from others, inspires a complete transformation.17 On 

Christmas morning, the peddler leaves, but he leaves a note for Edla, a small rattrap, and the 

stolen thirty kronor, signing his letter, "Captain von Stahle," a name that signifies the dignity 

she had restored in him.17 

Short Answer Questions 

1. How did the peddler view the world, and why did he think it was a "rattrap"?18 

o Answer: The peddler, due to his impoverished life, saw the world as a "big 

rattrap" that offered "baits" of riches and comfort to ensnare people, just as a 

rattrap uses cheese to lure rats.18 

2. Why did the peddler choose to take the back road through the forest instead of the 

highway?17 

o Answer: The peddler chose to take the back road through the forest to avoid being 

caught with the stolen money.17 His guilt and fear made him feel as though he had 

fallen into his own "rattrap".17 

3. How did the ironmaster’s daughter, Edla, show a different kind of kindness than the 

crofter?18 

o Answer: The crofter's kindness was a simple act of hospitality that inadvertently 

led to temptation. In contrast, Edla’s kindness was based on empathy and 

compassion.18 She insisted on letting him stay even after discovering his true 

identity, a gesture of unconditional love and faith that ultimately redeemed him.18 

4. What was the significance of the peddler signing the letter as "Captain von Stahle"?17 

o Answer: The peddler signed the letter as "Captain von Stahle" because it was the 

name by which Edla had dignified him.17 By signing it, he was symbolically 



accepting the dignity and respect she had bestowed upon him and choosing to 

live up to her faith in him.17 

Slightly Longer Answer Questions 

1. Discuss the transformative power of kindness and human connection as depicted in the 

story. How is the peddler's redemption a direct result of Edla's faith in him?18 

o Answer: The story suggests that kindness and human connection can transform 

even the most cynical person.18 Edla's unwavering faith in the peddler, despite his 

past, inspires his complete redemption.18 Her act of treating him with dignity, in 

contrast to the skepticism and ridicule he faces from others, makes him feel 

worthy of her respect, prompting him to return the stolen money and leave a gift 

as a gesture of gratitude. 

2. Analyze the central metaphor of the "rattrap." How does the peddler’s journey from a 

physical trap in the forest to a psychological one of his own making reinforce this 

theme?17 

o Answer: The metaphor is a central theme throughout the narrative.17 The 

peddler's journey from a physical trap (getting lost in the forest) to a 

psychological one (the trap of his own guilt) reinforces this idea.17 He realizes 

that he, too, has fallen for the "bait" of money and that he cannot escape the 

consequences of his actions without a change of heart. Only Edla's compassion, 

a force that exists outside his cynical worldview, can free him from the 

psychological trap of his own making. 

3. The story suggests that people can be redeemed when they are treated with dignity and 

respect. How does the narrative prove this point through the contrast between the 

crofter’s hospitality and Edla’s compassion? 

o Answer: The story proves that people can be redeemed when they are treated 

with dignity. The crofter, while kind, inadvertently tempts the peddler by 

displaying his money, which acts as a "bait".17 Edla’s compassion, however, is 

not a test; it is an act of pure faith.18 By insisting on letting him stay for Christmas 

and treating him with respect, she appeals to his inherent goodness, proving that 

dignity can be a powerful catalyst for transformation.18 

4. Explain how the story subtly critiques a society that is too quick to judge and lacks 

genuine compassion. 

o Answer: The story subtly critiques a society that is quick to judge and lacks 

genuine compassion. The ironmaster's immediate reaction upon discovering the 

peddler’s identity is to threaten to involve the sheriff. This contrasts sharply with 

Edla’s response, which prioritizes empathy over punishment. The narrative 

suggests that a person’s potential for goodness can be unlocked when they are 

offered love and compassion instead of judgment and condemnation. 

Chapter 5: Indigo (Louis Fischer) 



This chapter, an excerpt from Louis Fischer's biography, The Life of Mahatma Gandhi, 

recounts a pivotal moment in India's struggle for independence: the Champaran episode. The 

narrative details Gandhi's successful use of non-violent civil disobedience to help oppressed 

indigo sharecroppers in Bihar. 

Important Vocabulary 

• Convention: A large meeting or conference.19 

• Peasant: A poor farmer of low social status.19 

• Composite: Made up of various parts.19 

• Harboured: To keep a person with a criminal record secret.20 

• Civil disobedience: The refusal to comply with certain laws or to pay taxes and fines, 

as a peaceful form of political protest.19 

• Emancipation: The process of being set free from legal, social, or political 

restrictions.19 

Short Summary 

The author, Louis Fischer, opens the narrative with a recollection of his meeting with Mahatma 

Gandhi at his ashram in 1942, where Gandhi shared the story of his first major victory in the 

fight for Indian independence.19 The event began in 1917, when an illiterate but resolute 

peasant named Rajkumar Shukla approached Gandhi at the annual Congress party convention 

in Lucknow to seek his help.19 Shukla was a sharecropper from Champaran, a district in Bihar 

where British landlords forced peasants to cultivate indigo on 15% of their land and surrender 

the entire harvest as rent.19 Upon learning that Germany had developed synthetic indigo, the 

landlords demanded a compensatory fee from the farmers to release them from the old 

arrangement.21 

Gandhi traveled to Champaran, where he was met with unprecedented support from lawyers 

and peasants.19 He faced resistance from government officials who, upon hearing of his 

mission, ordered him to leave.19 Gandhi's steadfast refusal to comply marked a crucial moment 

of "civil disobedience," leading to his arrest.19 However, the spontaneous protests and 

demonstrations by thousands of peasants forced the British administration to release him.19 

This moment was a turning point, as it showed the peasants that they had a voice and that they 

could stand up to their oppressors.19 Through meticulous investigation and legal action, Gandhi 

and his team uncovered extensive evidence of exploitation. The landlords, facing 

overwhelming proof, agreed to a partial refund of the illegally extorted money.19 Gandhi’s 

acceptance of a 25% refund was strategic; to him, the amount was less important than the fact 

that the landlords had been "compelled to surrender" their pride and their money.19 The 

Champaran episode served as a model for how non-violent resistance, when combined with a 

leader's compassion and legal strategy, could lead to social change and the emancipation of 

the oppressed.19 

Short Answer Questions 



1. Who was Rajkumar Shukla, and what did he want from Gandhi?19 

o Answer: Rajkumar Shukla was an "illiterate but resolute peasant" from 

Champaran.19 He wanted Gandhi to visit his district to help the indigo 

sharecroppers who were being exploited by British landlords.19 

2. What was the unjust sharecropping arrangement that the indigo peasants of Champaran 

were forced to follow?19 

o Answer: The indigo peasants were forced to cultivate indigo on 15% of their land 

and were required to surrender the entire harvest as rent to the British landlords.19 

3. Why did Gandhi agree to a 25% refund when the peasants were demanding 50%?19 

o Answer: Gandhi agreed to a 25% refund because he felt that the amount was less 

important than the fact that the British landlords had been "compelled to 

surrender" their money and their pride.19 This act made the peasants realize that 

they had rights and defenders and could stand up to their oppressors. 

4. Why was the Champaran episode considered a significant moment in India's freedom 

struggle?19 

o Answer: The Champaran episode was considered a significant moment because 

it was the first victory of "civil disobedience" in modern India.19 It demonstrated 

to the peasants that they had a voice and that non-violent resistance could bring 

about significant social change.19 

Slightly Longer Answer Questions 

1. How was the Champaran episode a turning point in Gandhi's life? Analyze how his 

compassionate leadership transformed the fearful peasants into courageous participants 

in the freedom struggle.19 

o Answer: The Champaran episode was a turning point for Gandhi as it was his 

first major success in a non-violent freedom struggle.19 It showed him the power 

of grassroots mobilization and compassionate leadership.19 By empowering the 

fearful peasants and teaching them to be self-reliant, he transformed them from 

victims into active participants in the fight for justice, which would become a 

model for the larger independence movement.19 

2. The story suggests that the success of the Champaran movement was a result of a 

synergy between legal strategy, grassroots mobilization, and a focus on human dignity. 

Discuss this multi-pronged approach with examples from the text. 

o Answer: The success of the Champaran movement was a result of a synergy 

between legal strategy, grassroots mobilization, and a focus on human dignity.19 

Gandhi meticulously collected evidence, organized lawyers, and mobilized 

thousands of peasants to protest his arrest.19 This combination of a strong legal 

case and a powerful, non-violent mass movement forced the British 



administration to negotiate a settlement, demonstrating that a multi-pronged 

approach was necessary for social change.19 

3. "The Champaran battle is over." What does the author mean by this statement, and how 

did Gandhi’s victory go beyond a simple financial settlement?19 

o Answer: By this statement, the author means that the victory went beyond a 

simple financial settlement.19 The real victory was the "emancipation" of the 

peasants from their psychological fear and sense of helplessness.19 The landlords 

had been "compelled to surrender" their pride and their money, which instilled a 

newfound courage and self-reliance in the farmers, making them believe in their 

ability to fight for their rights.19 

4. How did Gandhi's actions in Champaran address not only the economic exploitation of 

the peasants but also their psychological fear and sense of helplessness?19 

o Answer: Gandhi's actions in Champaran addressed both the economic 

exploitation and the psychological fear of the peasants.19 He fought for the refund 

of the illegally extorted money, but more importantly, he helped them overcome 

their sense of helplessness by showing them that they could successfully stand up 

to their oppressors.19 By his simple presence and his firm stance against the 

British authorities, he helped the peasants realize their own strength and the 

power of non-violent resistance.19 

Chapter 6: Poets and Pancakes (Asokamitran) 

This humorous and insightful memoir provides a glimpse into the inner workings of Gemini 

Studios, a famous film production house in Chennai in the early days of Indian cinema. The 

author, Asokamitran, recounts his peculiar experiences and observations of the colorful 

characters who worked there. 

Important Vocabulary 

• Pancakes: A popular brand of makeup used in large quantities at Gemini Studios.22 

• Smeared: To coat or mark messily with a greasy or sticky substance.22 

• Ensconced: To establish or settle in a safe, comfortable, or secret place. 

• Brahmin: A member of the highest Hindu caste.23 

• Inscrutable: Impossible to understand or interpret.22 

• Camaraderie: Mutual trust and friendship among people who spend a lot of time 

together.22 

Short Summary 

The chapter, an excerpt from Asokamitran’s book My Years with Boss, describes the vibrant 

but eccentric atmosphere of Gemini Studios, founded by S.S. Vasan.22 The title refers to two 

key aspects of the studio: "pancakes," a popular brand of makeup used extensively on actors, 

and the various "poets" and writers who were part of the studio's ecosystem.22 The author 



humorously recounts the experiences of the makeup department, where an "office boy" with 

big dreams was responsible for applying makeup to actors during crowd scenes.22 This office 

boy often complained to the narrator, blaming his lack of success on Kothamangalam Subbu, 

a multi-talented and creative figure who was close to the boss.22 The narrator suggests that 

Subbu’s Brahmin background might have given him an advantage, highlighting a subtle 

commentary on social hierarchy within the workplace.23 The narrative also mentions the role 

of a lawyer who, in a moment of poor judgment, accidentally ended an actress's career.23 

Another memorable event was the visit of an Englishman, an editor from a London periodical, 

who delivered an inscrutable speech about freedom and democracy, leaving the studio 

members confused.22 Years later, the author discovered the visitor was Stephen Spender, a 

poet and an editor of  

The God That Failed.23 The chapter provides an ironic and insightful look at the film industry, 

celebrating the unsung heroes and the peculiar mix of creativity and mediocrity that defined 

the studio.22 

Short Answer Questions 

1. What does the title "Poets and Pancakes" refer to in the context of the story?22 

o Answer: The title refers to "Pancakes," a popular brand of makeup used in large 

quantities at Gemini Studios, and the various "poets" and writers who were part 

of the studio's eccentric environment.22 

2. Who was Kothamangalam Subbu, and what made him so popular at Gemini Studios?23 

o Answer: Kothamangalam Subbu was a multi-talented and creative figure at 

Gemini Studios who was known for his versatility and proximity to the boss. He 

was an invaluable member of the studio who could act, write, and come up with 

creative solutions.23 

3. What was the "office boy's" primary complaint, and on whom did he blame his 

failures?22 

o Answer: The office boy's primary complaint was that he, despite his dreams, was 

stuck in a menial job. He blamed his lack of success on Subbu, a key figure at the 

studio, whom he was jealous of and believed had an unfair advantage due to his 

Brahmin background and closeness to the boss.22 

4. Why was the Englishman's visit to the studio so puzzling to the employees?22 

o Answer: The Englishman's visit was puzzling because his speech about freedom 

and democracy was "inscrutable" due to his heavy British accent.22 No one could 

understand him, and the purpose of his visit to the studio remained a mystery.22 

Slightly Longer Answer Questions 

1. How does the author use humor and irony to comment on the inner world of Indian 

cinema? 



o Answer: The author uses humor and irony to comment on the inner world of 

Indian cinema. By focusing on the mundane details of a makeup department, the 

petty rivalries among employees, and the absurd visit of a foreign intellectual, the 

story satirizes the disconnect between the glamorous image of the film industry 

and the chaotic, sometimes peculiar, reality of its production. 

2. Discuss the themes of ambition and frustration as seen through the characters in the 

chapter. How does the story portray the disconnect between dreams and reality for the 

behind-the-scenes workers at Gemini Studios? 

o Answer: The chapter portrays the themes of ambition and frustration through the 

characters of the office boy and the narrator. The office boy, with his aspirations 

to be a director, is perpetually frustrated by his menial job and blames others for 

his lack of success. This highlights the stark contrast between the dreams of the 

behind-the-scenes workers and the often-harsh reality of their lives. 

3. The chapter focuses on the seemingly unimportant or "unsung" heroes of the film 

industry. How does this perspective allow the author to offer a more nuanced critique of 

the creative process and social hierarchies? 

o Answer: By focusing on the "unsung" heroes of the film industry—the makeup 

artists, the office boy, the lawyer, and the narrator—the author offers a more 

nuanced critique of the creative process and social hierarchies. The story 

demonstrates that filmmaking is a collaborative effort, shaped not just by the stars 

and the boss but also by the small contributions and the personal conflicts of the 

many individuals working behind the scenes. 

4. Analyze the peculiar nature of the lawyer and his role at Gemini Studios. What does his 

presence at a film studio, and his subsequent actions, suggest about the film industry at 

the time? 

o Answer: The lawyer's presence at a film studio, and his subsequent accidental 

ruin of an actress’s career, suggests that the film industry was not only a creative 

space but also a place of personal entanglements and legal battles. His peculiar 

nature and his actions serve to highlight the unpredictable nature of careers in the 

film world, where a single mistake could have devastating consequences.23 

Chapter 7: The Interview (Christopher Silvester & Umberto Eco) 

This chapter is a two-part exploration of the journalistic interview as a medium of 

communication. Part I, an excerpt from Christopher Silvester's introduction to The Penguin 

Book of Interviews, discusses the varied opinions on interviews. Part II is an interview with 

the renowned author, Umberto Eco, who provides a unique perspective on his creative process. 

Important Vocabulary 

• Commonplace: Not unusual; ordinary.24 

• Unwarranted: Not justified or authorized.25 



• Intrusion: The action of intruding; a violation of privacy.24 

• Serviceable: Functional; useful.24 

• Interstices: An intervening space, especially a small one.24 

• Prolific: Producing or capable of producing many works.25 

Short Summary 

Part I of the chapter discusses the contradictory opinions on interviews, a medium of 

journalism invented over 130 years ago.24 Some people, particularly interviewers, make 

extravagant claims for it, calling it a "source of truth" and an "art".24 However, many 

celebrities and writers, who often feel victimized, despise it as an "unwarranted intrusion into 

their lives, or feel that it somehow diminishes them".24 The author lists several well-known 

figures with strong negative views, including V.S. Naipaul, who feels people "lose a part of 

themselves," and Rudyard Kipling, who considered it "immoral" and a "crime".24 The 

sentiment is best captured by Saul Bellow's description of interviews as being "like 

thumbprints on his windpipe".24 Despite these drawbacks, the author concludes that the 

interview remains a "supremely serviceable medium of communication," offering vivid 

impressions of our contemporaries.24 

Part II is a transcribed interview with Umberto Eco, a famous Italian academic and author of 

the wildly successful novel, The Name of the Rose.25 Eco, a professor and a writer, describes 

himself as a simple academic who writes novels on Sundays.24 When asked about how he 

manages to do so many things, Eco reveals his secret: he works in the "interstices," the "empty 

spaces" in his life.24 He explains that during the small gaps between his academic 

commitments—such as waiting for an elevator or for someone to arrive—he is mentally 

working on his writing.24 This philosophy highlights a unique approach to creativity, showing 

that productivity is not about nonstop activity but about leveraging moments of pause and 

reflection.24 

Short Answer Questions 

1. What is the contrasting opinion on interviews held by some celebrities?24 

o Answer: The contrasting opinion is that interviews are an "unwarranted 

intrusion" into one's life that "diminishes" them and are like a "crime" or an 

"assault".24 

2. What does the phrase "thumbprints on his windpipe" suggest about an interviewer's 

power and influence?24 

o Answer: This phrase, used by Saul Bellow, suggests that an interview is an 

invasive and suffocating experience that makes the interviewee feel vulnerable 

and violated, as if they are being physically choked.24 

3. According to Umberto Eco, what is the secret to his prolific writing and diverse 

activities?24 



o Answer: According to Umberto Eco, his secret to being so prolific is that he 

works in the "interstices" or "empty spaces" of his life, such as when he is waiting 

for an elevator or for someone to arrive. He uses these moments to mentally work 

on his writing.24 

4. Why did Umberto Eco believe his novel, The Name of the Rose, was so successful?25 

o Answer: Umberto Eco believed that the success of his novel was a "mystery" 

even to him.25 He speculated that it was due to the "appropriateness of the time it 

was written" and that it might not have been as successful if it had been published 

10 years earlier or later.25 

Slightly Longer Answer Questions 

1. Discuss the dual nature of interviews as presented in the chapter. How can an interview 

be seen as both an "art" and a "crime"?24 

o Answer: An interview can be seen as both an "art" and a "crime".24 As an art 

form, it is a "source of truth" and a "supremely serviceable medium of 

communication" that gives us "vivid impressions of our contemporaries".24 

However, for many celebrities, it is a "crime" and an "unwarranted intrusion" that 

"wounds" and "diminishes" them, as if they are losing a part of themselves.24 

2. Explain the phrase "I work in empty spaces" in the context of Umberto Eco’s creative 

philosophy. How does his approach to work and life challenge the traditional notion of 

productivity?24 

o Answer: Eco’s philosophy, "I work in empty spaces", challenges the traditional 

notion of productivity.24 It shows that creativity is not limited to long, 

uninterrupted periods of work but can be nurtured in the small, seemingly 

unproductive gaps of life.24 This approach suggests that one can be highly 

productive by leveraging every moment and that a creative mind is always at 

work. 

3. Analyze the contrasting perspectives on interviews presented by writers like Rudyard 

Kipling and Umberto Eco. What does this juxtaposition reveal about the nature of 

communication and public persona? 

o Answer: The contrasting perspectives of writers like Rudyard Kipling and 

Umberto Eco reveal the different ways public figures view their relationship with 

the public. Kipling's view of an interview as a "crime" reflects a deep-seated 

aversion to a loss of privacy and a desire to control his public persona.24 In 

contrast, Eco's modest and open nature suggests he sees the interview as a 

necessary tool for communication and a way to share his ideas and persona with 

a wider audience.24 

4. How does the chapter demonstrate that the interview is a dynamic medium with a 

significant power relationship between the interviewer and the interviewee?24 



o Answer: The chapter demonstrates that the interview is a dynamic medium with 

a significant power relationship.24 The interviewer holds a position of 

"unprecedented power and influence" by shaping the narrative and controlling the 

questions.24 The celebrity, as a potential "victim," can be diminished and 

misrepresented by this process.24 This tension is at the heart of the chapter's 

discussion about the merits and drawbacks of the interview as a journalistic form. 

Chapter 8: Going Places (A. R. Barton) 

This story explores the theme of adolescent fantasy versus the harsh reality of everyday life. 

The protagonist, a young girl named Sophie, dreams of a glamorous future to escape the 

mundane existence of her lower-middle-class family. 

Important Vocabulary 

• Ambition: A strong desire to do or achieve something.26 

• Fantasies: The faculty or activity of imagining impossible or improbable things.26 

• Solace: Comfort or consolation in a time of distress or sadness.27 

• Disillusioned: Disappointed in someone or something that one discovers to be less good 

than one had believed.26 

• Escapism: The tendency to seek distraction from unpleasant realities, especially by 

indulging in fantasy.26 

• Rendezvous: A meeting at an agreed time and place.26 

Short Summary 

Sophie, a teenage girl from a lower-middle-class family, is an imaginative dreamer who yearns 

for a life beyond her financial constraints.26 She fantasizes about owning a boutique or 

becoming an actress or a fashion designer, much to the exasperation of her family and her 

practical friend, Jansie.26 Her biggest fantasy revolves around Danny Casey, a young, rising 

football star from Ireland.26 Sophie invents a story about meeting Danny in a secluded place, 

where he promises to meet her again. She even convinces her quiet older brother, Geoff, a 

mechanic, to believe her story.26 She spends her free time waiting at the rendezvous point, 

believing that her dream will one day become a reality. As time passes and Danny Casey never 

appears, Sophie's hopes begin to wane, but she refuses to give up on her fantasies, choosing to 

hold onto her dreams as a coping mechanism against a life that seems unfulfilling.26 The story 

explores the delicate balance between aspirations and the disillusionment that comes from 

allowing fantasy to completely overshadow reality. 

Short Answer Questions 

1. How is Sophie's personality different from that of her friend, Jansie?26 

o Answer: Sophie is an imaginative dreamer who longs for a glamorous life 

beyond her circumstances. Her friend, Jansie, is more "realistic" and practical, 

grounded in the realities of their financial situation.26 



2. Who is Danny Casey, and why does Sophie fantasize about him so much?26 

o Answer: Danny Casey is a young, famous Irish football player whom Sophie 

fantasizes about to escape her mundane reality and add excitement to her life. She 

invents a detailed story about meeting him in a secluded place.26 

3. Why is Sophie particularly fascinated by her older brother, Geoff?26 

o Answer: Sophie is fascinated by her quiet older brother, Geoff, because he seems 

to be a gateway to the outside world she craves. She confides her fantasies to him, 

believing he will not judge her and that he knows about the exotic places she 

longs to visit.26 

4. How does Sophie's family background influence her escapist fantasies and ambitions?26 

o Answer: Sophie's "lower-middle-class family" and her mundane, unfulfilling life 

fuel her escapist fantasies.26 She fantasizes about becoming a boutique owner, 

actress, or designer as a way to rise above her financial constraints and the "harsh 

realities" of her existence.26 

Slightly Longer Answer Questions 

1. Discuss the central theme of the conflict between dreams and reality in the story. How 

does Sophie's family background and social class fuel her need for escapism?26 

o Answer: The central theme is the conflict between Sophie's adolescent fantasies 

and the harsh reality of her life.26 Her family's socioeconomic status fuels her 

need for escapism.26 Her daydreams about becoming an actress or meeting a 

famous footballer are a coping mechanism, a way to find "solace" and relief from 

a life that feels unfulfilling and without a future.27 

2. The story can be read as a cautionary tale about the dangers of unrealistic escapism. Do 

you agree? Justify your answer with examples from the text. 

o Answer: The story can be read as a cautionary tale about the dangers of 

unrealistic escapism.26 It shows that while dreaming is normal, allowing fantasies 

to "completely overshadow reality" can lead to "disappointment and 

disillusionment".26 Sophie's repeated visits to the canal to meet Danny Casey, 

despite his never showing up, highlight the dangers of living in a world of illusion 

and the emotional pain that can result from it. 

3. Compare Sophie’s escapism in "Going Places" with Charley’s in "The Third Level" 

from the Vistas textbook. How do both stories explore the psychological need to flee 

from the pressures of the modern world?1 

o Answer: Both Sophie and Charley use escapism as a psychological retreat from 

the pressures of the modern world.27 Charley wants to escape the "insecurity, fear, 

war, worry, and all the rest of it" of his world.27 Sophie's escapism is a response 

to her socioeconomic limitations and her yearning for a more glamorous life.26 



Both stories show that fantasy can be a powerful, albeit often unfulfilling, coping 

mechanism for dealing with the anxieties and disappointments of life. 

4. How does the story use the character of Jansie as a foil to Sophie? What purpose does 

this contrast serve in highlighting the themes of the narrative? 

o Answer: Jansie acts as a foil to Sophie by representing a pragmatic, grounded 

perspective.26 While Sophie is a dreamer, Jansie is a realist who accepts their 

limited circumstances. This contrast emphasizes the central conflict of the story 

and makes Sophie's escapist nature more pronounced. Jansie's character serves to 

show what a life without such fantasies would look like for a girl in their social 

class. 

III. Poetic and Lyrical Analysis: Flamingo (Poetry) 

The poems in the Flamingo collection, while varied in theme and style, are united by their 

deep engagement with the human experience. They explore universal themes of aging, loss, 

social injustice, and the human-nature relationship. This section analyzes each poem, focusing 

on its central idea, poetic devices, and its message. 

Poem 1: My Mother at Sixty-six (Kamala Das) 

This poem is a poignant exploration of aging, mortality, and the profound bond between a 

mother and her daughter. The poem captures a daughter's fear of loss as she confronts her 

mother's declining health. 

Important Vocabulary 

• Ashen: Pale gray in color, typically from shock or illness.29 

• Corpse: A dead body.29 

• Dozing: To sleep lightly.29 

• Sprinting: To run at full speed over a short distance.30 

• Wan: Pale and giving the impression of ill health or exhaustion.30 

• Ache: A continuous or prolonged dull pain.30 

Short Summary 

The poet, Kamala Das, describes driving from her parents' home to the Cochin airport with 

her elderly mother sitting beside her. As her mother "dozes" with an "open mouth," the poet 

observes her face, which is "ashen like a corpse".29 This sight brings a familiar childhood fear 

of her mother's impending death. To distract herself from this morbid thought, the poet looks 

out the car window. She sees "young trees sprinting" and "merry children spilling out of their 

homes," an image that sharply contrasts the passivity and decay of her mother.30 At the airport, 

as she prepares to leave, the poet looks at her mother again, comparing her pale face to a "late 

winter's moon"—a symbol of decay and old age.29 Hiding her true feelings, she says, "See 

you soon, Amma," and all she does is "smile and smile and smile," a desperate effort to mask 

her pain and fear of permanent separation.30 



Short Answer Questions 

1. How does the poet describe her mother's face in the car? What does this image 

suggest?29 

o Answer: The poet describes her mother's face as "ashen like a corpse", a simile 

that suggests her pale, lifeless, and decaying appearance due to old age.29 

2. What is the significance of the contrasting images of "young trees sprinting" and the 

"merry children" in the poem?30 

o Answer: The contrasting images of "young trees sprinting" and "merry children 

spilling out of their homes" symbolize youth, life, and energy.30 They stand in 

stark contrast to the poet's mother, who is a symbol of decay and passivity.29 

3. What does the poet's simile "her face ashen like that of a corpse" mean?30 

o Answer: The simile "her face ashen like that of a corpse" compares her mother's 

colorless, frail face to a dead body.29 It conveys the poet's profound fear that her 

mother is losing her vitality and is close to death.29 

4. Why does the poet repeat the word "smile" at the end of the poem?30 

o Answer: The poet repeats the word "smile" at the end of the poem to hide her 

feelings of pain, fear, and guilt.30 It is a desperate effort to mask her anxiety about 

her mother's impending death and to bid her a cheerful farewell.30 

Slightly Longer Answer Questions 

1. Discuss the central theme of aging and mortality in the poem. How does the poet's 

"familiar ache" in her heart resurface with newfound urgency?29 

o Answer: The central theme of the poem is aging and mortality.29 The poet’s 

"familiar ache" resurfaces with newfound urgency when she sees her mother's 

face ashen like a corpse and realizes that she is as old as she looks.29 This painful 

realization brings back her childhood fear of losing her mother, but this time, it is 

not temporary; it is permanent because her mother can die of old age.29 

2. How does the poet use contrasting imagery to highlight the opposition between youth 

and old age, life and decay?30 

o Answer: The poet uses contrasting imagery to highlight the opposition between 

youth and old age, life and decay.30 The poem contrasts the "corpse-like" face of 

her mother with the "young trees sprinting" and the "merry children spilling out 

of their homes".29 This juxtaposition of images of death and life, passivity and 

action, decay and youth, highlights the poet’s anxiety and fear of losing her 

mother to old age. 

3. Analyze the poet's feelings of guilt and helplessness as she confronts her mother's frailty. 

o Answer: The poet feels a sense of guilt and helplessness as she confronts her 

mother's frailty. Her helplessness stems from the fact that she can do nothing to 



prevent the inevitable process of aging and death. Her guilt comes from the fact 

that she has to leave her frail mother behind, and she is unable to express her 

feelings of pain and fear. Her desperate "smile and smile and smile" is a way of 

hiding her true feelings and a sense of guilt.30 

4. The poem explores the complex emotional bond between a mother and daughter. How 

does the poet's final act of smiling conceal a deeper, unspoken fear and love? 

o Answer: The poet's final act of smiling conceals a deeper, unspoken fear and 

love.30 Her repeated smile is a "desperate effort" to hide her pain, fear, and 

anxiety.30 It is her way of bidding her mother a cheerful farewell, even though she 

is haunted by the fear of never seeing her again. The smile conceals her love for 

her mother and her "painful realization" that she is old and can die at any time.29 

Reference to the Context (RTC) 

• Stanza 1: "Driving from my parent's home to Cochin last Friday morning, I saw my 

mother, beside me, doze, open mouthed, her face ashen like a corpse and realised with 

pain that she was as old as she looked..." 

o Question a: Who is the poet, and where was she going? 

▪ Answer: The poet is Kamala Das, and she was driving from her parents' 

home to Cochin airport. 

o Question b: What did the poet notice about her mother? 

▪ Answer: The poet noticed her mother dozing with her mouth open, her 

face looking "ashen like a corpse".29 

o Question c: Identify and explain the poetic device in the line "her face ashen like 

a corpse." 

▪ Answer: The poetic device is a simile. It compares the mother's pale face 

to a corpse to highlight her frail health and the poet's fear of her death.29 

o Question d: What "pain" did the poet feel? 

▪ Answer: The poet felt the "pain" of realizing that her mother was old and 

that the familiar fear of losing her had returned with a painful sense of 

urgency. 

• Stanza 2: "But soon put that thought away, and looked out at Young Trees sprinting, the 

merry children spilling out of their homes..." 

o Question a: Why did the poet look out of the car? 

▪ Answer: The poet looked out of the car to distract herself from the sad and 

morbid thoughts of her mother's aging and impending death.30 

o Question b: What do the "Young Trees sprinting" symbolize? 



▪ Answer: The "Young Trees sprinting" symbolize youth, energy, and the 

fast-moving passage of time.30 

o Question c: What poetic device is used in "Young Trees sprinting"?30 

▪ Answer: The poetic device is personification.30 

o Question d: What is the contrast between the scene inside the car and the scene 

outside? 

▪ Answer: The scene inside the car is one of death and decay, symbolized 

by the mother's corpse-like face, while the scene outside is one of life and 

vitality, represented by the sprinting trees and merry children.29 

• Stanza 3: "...and looked out at Young Trees sprinting, the merry children spilling out of 

their homes, but after the airport's security check, standing a few yards away, I looked 

again at her, wan, pale as a late winter's moon and felt that old familiar ache, my 

childhood's fear, but all I said was, see you soon, Amma, all I did was smile and smile 

and smile...." 

o Question a: What "old familiar ache" did the poet feel? 

▪ Answer: The "old familiar ache" is her childhood fear of separation and 

loss, which returns with the painful realization that her mother is old and 

frail.29 

o Question b: What is the simile used in this stanza? Explain its significance.30 

▪ Answer: The simile is "wan, pale as a late winter's moon". It signifies her 

mother's old age and fading vitality, much like the dull and hazy light of a 

late winter moon.30 

o Question c: What poetic device is used in the last line of the poem?30 

▪ Answer: The poetic device is repetition.30 

o Question d: What do the words "see you soon, Amma" reveal about the poet's 

feelings? 

▪ Answer: The words "see you soon, Amma" reveal her desperate hope that 

she will see her mother again, while her repeated smile conceals her pain 

and fear of permanent separation.30 

Poem 2: An Elementary School Classroom in a Slum (Stephen Spender) 

This poem is a powerful social commentary on the stark inequality between the world of 

privilege and the world of poverty. The poet uses vivid imagery to expose the miserable 

existence of children in a slum classroom. 

Important Vocabulary 

• Gusty: Characterized by strong gusts of wind. 



• Rootless weeds: Plants that grow wild and are not wanted. The phrase symbolizes the 

neglect and poverty of the children. 

• Sour cream: A metaphor for the pale, neglected, and dirty walls of the classroom. 

• Catacombs: An underground cemetery consisting of tunnels and rooms with recesses 

dug out for coffins and tombs. Used metaphorically here to suggest a feeling of 

confinement and despair. 

• Lead sky: A sky that is heavy with pollution, symbolizing a lack of opportunity and a 

bleak future. 

Short Summary 

The poem begins with a description of the "gusty waves" of a classroom in a slum, a place 

where children's faces are devoid of life and joy.31 They are likened to "rootless weeds," their 

unkempt hair scattered over their "pale faces," symbolic of their malnutrition and 

hopelessness.31 The poet then describes the classroom's "sour cream" walls, a sign of decay 

and neglect.32 The walls are adorned with pictures of Shakespeare, the Tyrolese valley, and a 

world map—images that are tragically ironic in this setting.32 For these children, the world is 

not the beautiful places shown on the map; their world is limited to the "narrow street sealed 

in with a lead sky" of their slum.32 The poet laments their miserable existence, their bodies 

like "heaps of industrial waste" with "steel-rimmed glasses" that make their lives even more 

fragile.32 The poem ends with a plea to the authorities to break the children free from their 

"catacombs" and allow them to explore the world, to run "into the green fields," and to write 

their own history.31 

Short Answer Questions 

1. How does the poet describe the children's faces, and what does this imagery suggest?32 

o Answer: The poet describes the children's faces as being far from "gusty waves" 

and their hair like "rootless weeds".31 This imagery suggests they are weak, 

malnourished, and lack the confidence and vitality of more privileged children.32 

2. What does the phrase "Like rootless weeds" symbolize?31 

o Answer: This phrase symbolizes the neglect and poverty of the children.31 It 

suggests they are unwanted, unkempt, and lacking a sense of belonging in a world 

that has cast them aside. 

3. Why does the poet call the classroom walls "sour cream"?31 

o Answer: The poet calls the classroom walls "sour cream" because they are dirty, 

pale, and neglected.31 The color symbolizes the dismal and decayed state of the 

classroom, where all dreams would "turn sour".31 

4. Why is the picture of Shakespeare and the world map on the classroom wall ironic?32 

o Answer: The pictures of Shakespeare and the world map are ironic because they 

represent a world of beauty, civilization, and opportunity that is completely 



inaccessible to the slum children.32 Their world is limited to a "narrow street 

sealed in with a lead sky" of their slum.32 

Slightly Longer Answer Questions 

1. Discuss the central theme of social injustice as portrayed in the poem. How does the 

poet expose the vast divide between the world of the privileged and the world of the 

slum dwellers? 

o Answer: The central theme of the poem is social injustice. The poet exposes the 

vast divide between the privileged and the slum dwellers by contrasting the "gusty 

waves" of a better world with the miserable existence of the children, who are 

likened to "rootless weeds".31 The classroom walls, adorned with pictures of a 

world they can never be a part of, highlight the brutal irony of their situation and 

the systemic inequality they face.32 

2. Analyze the role of imagery in the poem. How do images like "gusty waves," "rootless 

weeds," and "lead sky" contribute to the overall tone and message?31 

o Answer: The imagery in the poem contributes to the overall tone and message of 

despair and hopelessness.31 "Gusty waves" and "rootless weeds" are used as a 

contrast to show the difference between children of privilege and children of 

poverty.31 "Sour cream" walls and a "lead sky" symbolize the dirty, dismal, and 

bleak future of the slum children, reinforcing the message that their world is 

confined and without hope.31 

3. The poem is a fervent appeal for social change. What does the poet want the authorities 

to do to improve the lives of these children?32 

o Answer: The poet makes a fervent appeal for social change to "governor, 

inspector, visitor" and other authorities.32 He wants them to "break open" the 

"catacombs" that shut upon the children's lives and "write their names" in the 

pages of history.31 He wants them to provide these children with a proper 

education and give them the opportunity to escape the confines of their slum and 

"run into the green fields" of the world.32 

4. How do the children's physical conditions, such as their "protruding bones" and 

"mended glass" spectacles, serve as powerful symbols of their poverty and misery?32 

o Answer: The children's physical conditions, such as their "protruding bones" and 

"mended glass" spectacles, serve as powerful symbols of their poverty and 

misery.32 They are "skinny" and frail, which is a result of malnutrition. Their 

spectacles, which are "mended with bits of glass," show that they are so poor that 

they cannot even afford a proper pair of glasses. These physical descriptions are 

not just details; they are a visual representation of their miserable existence and 

the systemic neglect they face.32 

Reference to the Context (RTC) 



• Stanza 1: "Far far from gusty waves these children's faces. Like rootless weeds, the hair 

torn round their pallor: The tall girl with her weighed-down head..." 

o Question a: What are the children's faces compared to, and what does this 

suggest? 

▪ Answer: The children's faces are compared to "rootless weeds", suggesting 

they are neglected and unkempt.31 

o Question b: Why does the poet say their hair is "torn round their pallor"? 

▪ Answer: The poet says their hair is "torn round their pallor" to suggest 

their unkempt, disheveled hair and their pale, unhealthy faces, which are a 

result of malnutrition.32 

o Question c: What poetic device is used in the line "Like rootless weeds"?31 

▪ Answer: The poetic device is a simile.31 

o Question d: What does "weighed-down head" suggest about the tall girl?32 

▪ Answer: "Weighed-down head" suggests the burden of poverty and 

hopelessness that the tall girl carries on her shoulders.32 

• Stanza 2: "On sour cream walls, donations. Shakespeare's head, Cloudless at dawn, 

civilised dome riding all cities. Bell-flowered, Tyrolese valley. Open-handed map..." 

o Question a: Why are the walls described as "sour cream"?31 

▪ Answer: The walls are described as "sour cream" because they are dirty 

and neglected, signifying a dismal and unappealing environment.31 

o Question b: Why is the map "open-handed"? 

▪ Answer: The map is "open-handed" because it offers a world of 

opportunities that are not available to the children. 

o Question c: What does "civilised dome riding all cities" symbolize? 

▪ Answer: "Civilised dome riding all cities" symbolizes the dominance of 

European culture and colonialism, which the children have no part of.32 

o Question d: What is the irony of these pictures on the classroom walls?32 

▪ Answer: The irony is that the pictures of beautiful places and civilization 

are hung in a room where the children are deprived of any such beauty or 

opportunity.32 

• Stanza 3: "Surely, Shakespeare is wicked, the map A bad example, with ships and sun 

and love tempting them to steal..." 

o Question a: Why is Shakespeare considered "wicked" and the map a "bad 

example"?32 



▪ Answer: Shakespeare is considered "wicked" and the map a "bad example" 

because they give the children false hopes and dreams of a world they can 

never be a part of.32 This can "tempt" them to "steal" to get a taste of that 

world.32 

o Question b: What is the "world" of these children, and how is it "sealed"?32 

▪ Answer: The "world" of these children is the slum, a "narrow street" that 

is "sealed in with a lead sky".32 The phrase suggests a lack of opportunity 

and a bleak, polluted future.32 

o Question c: What poetic device is used in "lead sky"?31 

▪ Answer: The poetic device used is a metaphor.31 

o Question d: How does this stanza highlight the theme of limited opportunities 

and a bleak future? 

▪ Answer: This stanza highlights the theme of limited opportunities by 

showing that the children's reality is confined to the squalor of their slum, 

a world that is completely disconnected from the one presented on the 

map.32 

• Stanza 4: "Unless, governor, inspector, visitor, This map becomes their window and 

these windows That shut upon their lives like catacombs, Break O break open till they 

break the town..." 

o Question a: Who does the poet appeal to in this stanza? 

▪ Answer: The poet appeals to the "governor, inspector, visitor" and other 

authorities.32 

o Question b: What does the poet want them to do? 

▪ Answer: The poet wants them to "break" the "catacombs" that shut upon 

the children's lives and give them access to a better world, where they can 

run "into the green fields".32 

o Question c: What poetic device is used in the line "like catacombs"?31 

▪ Answer: The poetic device is a simile.31 

o Question d: Explain the significance of the phrase "break the town." 

▪ Answer: The phrase "break the town" signifies the need to dismantle the 

existing social and economic barriers that trap the children in the slum and 

allow them to gain access to a better life.32 

Poem 3: Keeping Quiet (Pablo Neruda) 

This poem is a powerful call for introspection and a moment of universal stillness. The poet 

advocates for a temporary pause in all human activities to foster a sense of peace, unity, and 

mutual understanding. 



Important Vocabulary 

• Exotic: Originating in or characteristic of a distant foreign country. 

• Sudden strangeness: A feeling of unfamiliarity that arises from a complete cessation 

of noise and activity. 

• Hurt hands: Refers to the wounds of the salt gatherers and, metaphorically, to the 

wounds inflicted on humanity by its own actions. 

• No truck with death: To have no dealing with death. 

• Sadness: Refers to the grief that humans feel when they fail to understand themselves. 

• Introspection: The examination or observation of one's own mental and emotional 

processes. 

Short Summary 

Pablo Neruda urges everyone to "count to twelve" and "keep still" for a moment.33 This pause 

is not meant to be a state of "total inactivity" but rather a cessation of the mindless, self-

centered, and destructive activities that plague humanity.34 The poet imagines a moment 

without the rush of engines or the noise of human communication, where people would not 

speak "in any language" and would refrain from moving their arms "so much".33 He describes 

how this stillness would create a "sudden strangeness" and lead to a moment of 

introspection.33 In this moment, the "fishermen in the cold sea" would not harm the whales, 

and the man "gathering salt" would look at his "hurt hands," becoming aware of the pain he 

has inflicted upon himself.33 The poet warns against the rush to destroy oneself with work 

and the fear of not understanding oneself.33 He clarifies that his call for stillness should not 

be confused with a celebration of death or total idleness.34 He uses the Earth as a teacher, 

which, when it appears to be dead in winter, is actually alive and nurturing new life beneath 

the surface.33 Finally, the poet ends by stating that he will count to twelve and go, leaving the 

reader with the responsibility to "keep quiet" and engage in this act of universal 

introspection.33 

Short Answer Questions 

1. What is the significance of the number "twelve" in the poem?33 

o Answer: The number "twelve" is a symbol of a measure of time, representing the 

twelve hours on a clock or the twelve months in a year.33 The poet uses it as a 

metaphor for a brief, universal pause. 

2. What is the "sadness" that the poet refers to in the poem?33 

o Answer: The "sadness" is caused by humanity's failure to understand itself.33 We 

are so busy with our lives that we don't pause to reflect on the self-destructive 

actions that cause us and others grief.33 

3. How does the poet differentiate between "total inactivity" and his proposed silence?34 



o Answer: The poet differentiates his proposed silence from "total inactivity" by 

clarifying that he is not advocating for idleness or a state of death.34 His silence 

is a temporary cessation of destructive and mindless activities to allow for 

introspection and rejuvenation.34 

4. Why does the poet want the fishermen to stop and the salt gatherer to look at his "hurt 

hands"?33 

o Answer: The poet wants the fishermen to stop so they do not harm the whales, 

which is a metaphor for man's "ruthless exploitation of nature".33 He wants the 

salt gatherer to look at his "hurt hands" so he can become aware of the physical 

and psychological pain his mindless work is causing him.33 

Slightly Longer Answer Questions 

1. Discuss the central idea of the poem. How does the poet advocate for a momentary 

pause in our daily lives to bring about peace, unity, and understanding?34 

o Answer: The central idea of the poem is the importance of introspection and 

silence in bringing peace, unity, and understanding.34 The poet advocates for a 

momentary pause in our daily lives to "reflect on our actions and connect with 

the universal essence of humanity".34 This pause is symbolic of a break from 

chaos and violence, leading to a sense of universal brotherhood and collective 

transformation. 

2. How does the poet use symbolism and imagery, such as the fisherman and the whale, to 

represent the destructive nature of humanity?33 

o Answer: The poet uses the symbolism of the fisherman and the whale to represent 

the destructive nature of humanity.33 The fisherman symbolizes humans' ruthless 

exploitation of nature, while the whale symbolizes nature itself. The poet wants 

the fishermen to stop so they do not harm the whales, which is a metaphor for 

stopping our destructive activities and bringing an end to the exploitation of 

nature.33 

3. Explain how the Earth can teach humanity about the concept of stillness and purposeful 

activity?33 

o Answer: The Earth can teach humanity about the concept of stillness and 

purposeful activity.33 The poet uses the imagery of the Earth during winter, which 

appears "dead" but is actually alive and nurturing new life beneath the surface.33 

In spring, the Earth rejuvenates, symbolizing how moments of stillness and 

introspection can lead to renewed energy and vitality in human lives. 

4. Analyze the role of introspection as a key theme in the poem. How does the poet argue 

that an examination of one's actions is the first step toward personal and collective 

transformation?34 

o Answer: Introspection is a key theme in the poem. The poet argues that an 

examination of one's actions is the first step toward personal and collective 



transformation.34 The poet believes that when people pause their daily routine and 

introspect, they will be able to reflect on the self-destructive actions that cause 

them and others grief.33 This pause would allow them to detach from the chaos of 

daily life and foster a sense of unity and peace. 

Reference to the Context (RTC) 

• Stanza 1: "Now we will count to twelve and we will all keep still. For once on the face 

of the Earth let’s not speak in any language, let’s stop for one second, and not move our 

arms so much." 

o Question a: What is the significance of "twelve"?33 

▪ Answer: The number "twelve" is a symbol of a measure of time, such as 

the hours on a clock or the months of a year.33 The poet wants us to take a 

momentary pause from our daily lives.33 

o Question b: What does the phrase "not speak in any language" imply?33 

▪ Answer: "Not speak in any language" implies a moment of universal 

silence where all barriers created by language are suspended, fostering a 

sense of oneness and brotherhood.33 

o Question c: What does "not move our arms so much" refer to?33 

▪ Answer: "Not move our arms so much" refers to the cessation of all violent 

and destructive activities carried out by human hands.33 

o Question d: How would this moment of stillness be perceived by the human 

beings? 

▪ Answer: This moment of stillness would create a "sudden strangeness" 

where people would feel a sense of togetherness.33 

• Stanza 2: "It would be an exotic moment without rush, without engines, we would all 

be together in a sudden strangeness." 

o Question a: What is the "exotic moment" the poet refers to?33 

▪ Answer: The poet refers to the "exotic moment" of silence, which would 

be free from the rush and noise of engines and other human activities.33 

o Question b: Why does the poet deem this moment to be "exotic"?33 

▪ Answer: He deems it exotic because of the tranquility and "sudden 

strangeness" that would prevail in the absence of the unnecessary hustle 

and bustle of our daily lives.33 

o Question c: What would happen in this moment of silence? 

▪ Answer: In this moment of silence, all human beings would be "together 

in a sudden strangeness".33 



o Question d: What poetic device is used in the line "without rush, without 

engines"? 

▪ Answer: The poetic device is anaphora. 

• Stanza 3: "Fishermen in the cold sea would not harm whales and the man gathering salt 

would look at his hurt hands." 

o Question a: What do the fishermen and whales symbolize?33 

▪ Answer: The fishermen and whales symbolize the oppressor and the 

oppressed.33 The fishermen represent humanity, which exploits nature for 

its selfish needs. 

o Question b: What does the poet want from the fishermen? 

▪ Answer: The poet wants the fishermen to stop so that the whales are no 

longer on the "verge of extinction" and their suffering is reduced.33 

o Question c: What does "hurt hands" imply about the salt gatherer?33 

▪ Answer: The "hurt hands" of the salt gatherer imply the physical pain and 

self-inflicted harm that his mindless work is causing him.33 

o Question d: What is the message the poet wants to convey through this stanza? 

▪ Answer: The message is to make people conscious of the harm they are 

causing to others and to themselves through their destructive activities.33 

• Stanza 4: "Perhaps the Earth can teach us as when everything seems dead and later 

proves to be alive. Now I’ll count up to twelve and you keep quiet and I will go." 

o Question a: What does the Earth teach us?33 

▪ Answer: The Earth teaches us that there is life and activity even in apparent 

stillness.33 

o Question b: What does "when everything seems dead" refer to?33 

▪ Answer: "When everything seems dead" refers to winter when the Earth 

appears to be dormant but is actually nourishing life beneath the surface.33 

o Question c: What is the significance of the poet saying "I will go" at the end of 

the poem?33 

▪ Answer: The poet says "I will go" to signify that his role is complete and 

that the readers must take the responsibility to "keep quiet" and engage in 

introspection.33 

o Question d: What poetic device is used in the line "Perhaps the Earth can teach 

us"?30 

▪ Answer: The poetic device is personification.30 

Poem 4: A Thing of Beauty (John Keats) 



This poem is an ode to the enduring power and eternal joy of beauty. Keats, a celebrated 

Romantic poet, argues that a beautiful object, whether from nature or art, is a source of 

immortal pleasure that never fades. 

Important Vocabulary 

• Bower: A shady shelter or arbor made of trees or vines.35 

• Morrow: The following day.36 

• Spite: A desire to hurt, annoy, or offend someone. 

• Grandeur of the dooms: The magnificence that we associate with the deaths of our 

heroes and ancestors.35 

• Mighty dead: Our noble ancestors or heroes who have died.35 

• Fountain: An artificial jet or stream of water. Used as a metaphor for an endless supply 

of beauty. 

Short Summary 

Keats declares that "A thing of beauty is a joy forever" because "Its loveliness increases, it will 

never pass into nothingness".35 He suggests that a beautiful object provides a tranquil 

sanctuary, a "bower quiet for us," offering peace, "sweet dreams, and health, and quiet 

breathing".35 The poet laments the various human miseries, such as "despondence" and a 

"dearth of noble natures".36 He argues that it is the "things of beauty" on Earth that bind us to 

it, in spite of all our sorrows.36 He then lists several beautiful things from nature, including 

the sun, the moon, old and young trees, and the "daffodils" in their natural green world.36 He 

also includes the simple pleasures of a "clear rills" (streams) and the "musk-rose blooms" in a 

forest brake.36 The "grandeur of the dooms" of our "mighty dead"—the magnificence we 

imagine for our heroic ancestors—and the "lovely tales" of their lives also constitute things of 

beauty.35 The poet compares this eternal beauty to "An endless fountain of immortal drink / 

Pouring unto us from the heaven's brink," a metaphor for the divine and perpetual source of 

joy that beauty provides to humanity.35 

Short Answer Questions 

1. How does a "thing of beauty" provide joy forever?35 

o Answer: A "thing of beauty" provides joy forever because its "loveliness 

increases" with time and it "will never pass into nothingness".35 It offers a source 

of eternal happiness that helps to cure human pain and suffering. 

2. What human miseries does the poet list in the poem?36 

o Answer: The poet lists human miseries such as "despondence," a "dearth of noble 

natures," and the "unhealthy and o'er-darkened ways" that people engage in.36 

3. What does the phrase "a bower quiet for us" mean?35 



o Answer: The phrase "a bower quiet for us" means that a beautiful object provides 

a shady, peaceful shelter where we can find a tranquil escape from our worldly 

troubles.35 It offers us "sweet dreams, and health, and quiet breathing".35 

4. Who are the "mighty dead," and how are they a source of beauty?35 

o Answer: The "mighty dead" are our heroic and noble ancestors who led 

exemplary lives.35 Their "grandeur of the dooms" and the "lovely tales" of their 

lives are sources of beauty because they inspire us and provide us with a sense of 

connection to a noble past.35 

Slightly Longer Answer Questions 

1. Discuss how the poem demonstrates that beautiful objects are not short-lived but are, in 

fact, "immortal".36 

o Answer: The poem demonstrates that beautiful objects are, in fact, "immortal".36 

The poet says that a thing of beauty "will never pass into nothingness" and its 

"loveliness increases" with time.35 A beautiful object, whether from nature or art, 

is a constant source of joy and happiness that can "move away suffering from 

human life".36 

2. Analyze how the poet uses natural imagery to illustrate the enduring quality of beauty. 

o Answer: The poet uses natural imagery to illustrate the enduring quality of beauty 

by listing several beautiful things from nature, such as the sun, the moon, old and 

young trees, daffodils, and the "musk-rose blooms".36 He also includes the simple 

pleasures of a "clear rills" (streams). He uses these images to show that beauty is 

everywhere, and it is a source of eternal happiness that is "immortal" and "never 

fades away".35 

3. The poem argues that beauty helps us love life despite all the troubles we face. Explain 

this idea with examples from the poem. 

o Answer: The poem argues that beauty helps us love life despite all the troubles 

we face.36 The poet says that in spite of all the "despondence, of the inhuman 

dearth of noble natures, of the gloomy days", it is the beautiful things that we 

"wreath" and that "bind us to the earth".36 The sun, the moon, and the "lovely 

tales" are all sources of joy that help us forget our sorrows and make our lives 

worth living. 

4. Explain the central metaphor of beauty as an "endless fountain of immortal drink".35 

How does this image reinforce the poem's core message? 

o Answer: The central metaphor of beauty as an "endless fountain of immortal 

drink" reinforces the poem's core message that beauty is a perpetual and divine 

source of joy.35 This image suggests that beauty is an inexhaustible and divine 

gift "pouring unto us from the heaven's brink," a source of inspiration and 

happiness that will never run dry. The image reinforces the poem's core message 



that beauty is an eternal and immortal source of joy that helps to cure human pain 

and suffering.35 

Reference to the Context (RTC) 

• Stanza 1: "A thing of beauty is a joy forever: Its loveliness increases, it will never pass 

into nothingness; but will keep a bower quiet for us, and a sleep full of sweet dreams, 

and health, and quiet breathing." 

o Question a: What is a "thing of beauty" according to the poet? 

▪ Answer: The "thing of beauty" according to the poet is a source of 

immortal joy that never fades.35 

o Question b: What phrase in this stanza suggests that beauty is immortal?35 

▪ Answer: The phrase "it will never pass into nothingness" suggests that 

beauty is immortal.35 

o Question c: What benefits does a "bower quiet" offer?35 

▪ Answer: A "bower quiet" offers a peaceful shelter that provides "a sleep 

full of sweet dreams, and health, and quiet breathing".35 

o Question d: Why do we need "sweet dreams, and health, and quiet breathing" in 

our lives?35 

▪ Answer: We need them to make up for the "sadness, sickness, gloom, and 

inhumane behaviour" we face in the world.36 

• Stanza 2: "Therefore, on every morrow, are we wreathing a flowery band to bind us to 

the earth, spite of despondence, of the inhuman dearth of noble natures, of the gloomy 

days, of all the unhealthy and o'er-darkened ways made for our searching..." 

o Question a: What does the poet mean by "a flowery band to bind us to the earth"? 

▪ Answer: The "flowery band" symbolizes the beautiful things in nature that 

bind us to the Earth and give us a reason to live, despite our suffering. 

o Question b: What human conditions cause gloom and suffering? 

▪ Answer: The poet lists human conditions such as "despondence," "dearth 

of noble natures," and "gloomy days".36 

o Question c: What is the significance of the phrase "inhuman dearth of noble 

natures"? 

▪ Answer: It refers to a lack of good, kind, and honorable people in the 

world.36 

o Question d: How does a "thing of beauty" help us overcome these negative 

feelings? 



▪ Answer: A "thing of beauty" provides us with peace and happiness, which 

helps us overcome these negative feelings and find solace in life.36 

• Stanza 3: "And such too is the grandeur of the dooms we have imagined for the mighty 

dead: All lovely tales that we have heard or read; an endless fountain of immortal drink, 

pouring unto us from the heaven's brink." 

o Question a: Who are the "mighty dead"?35 

▪ Answer: The "mighty dead" are our heroic and noble ancestors who led 

exemplary lives.35 

o Question b: What is the "grandeur of the dooms"?35 

▪ Answer: The "grandeur of the dooms" refers to the magnificent end or 

honor we associate with the deaths of our heroes.35 

o Question c: What literary device is used in the image of the "endless fountain"?36 

▪ Answer: The poetic device used is a metaphor.36 

o Question d: What does this stanza add to the overall list of "things of beauty"? 

▪ Answer: This stanza adds "lovely tales" and the "grandeur of the dooms" 

of our ancestors to the list of "things of beauty", showing that beauty can 

also be found in human tales and heroism.35 

Poem 5: A Roadside Stand (Robert Frost) 

Robert Frost's poem is a poignant social commentary that exposes the vast economic and social 

divide between the wealthy city dwellers and the impoverished rural people. It is a plea for 

empathy and a critique of a society that offers empty promises. 

Important Vocabulary 

• Piteous: Deserving or arousing pity.37 

• Squalor: The state of being extremely dirty and unpleasant.37 

• Polished traffic: A metaphor for the smooth, clean, and affluent lifestyle of the city 

dwellers. 

• Relief: The alleviation of pain, discomfort, or distress. 

• Greedy good-doers: A satirical phrase for people who pretend to help the poor for 

selfish motives.37 

• Swarming: To move in a large crowd. 

Short Summary 

The poem describes a small, makeshift "roadside stand" set up by poor farmers who have 

extended a shed to the side of a busy highway.38 The owners put up the stand with a "pleading" 

hope that the "polished traffic" from the city will stop and buy their produce.37 Their longing 

is for a little money to help them experience a glimpse of a better life, a stark contrast to their 



state of "squalor".37 However, the cars from the city rush by, either ignoring the stand or 

stopping only to ask for directions or to complain about the stand's existence.37 The poet is 

filled with "great sadness" at the indifference of the city people. He condemns the "greedy 

good-doers" and "beneficent beasts of prey" who promise to uplift the villagers but only 

exploit them for their own gain.37 The speaker's frustration and sympathy build to a point 

where he says he would feel immense relief to "put these people at one stroke out of their 

pain".37 The poem ends with the poet returning to a state of calm, but the central message 

remains: the economic prosperity of a nation depends on a fair and balanced development of 

both its urban and rural populations.37 

Short Answer Questions 

1. What was the "pleading" and "childish longing" of the owners of the roadside stand?37 

o Answer: The owners of the roadside stand had a "childish longing" for a little 

money to flow into their lives so they could experience a glimpse of a better life, 

a stark contrast to their state of "squalor".37 

2. What is the poet's attitude towards the "polished traffic" from the city?37 

o Answer: The poet's attitude is critical and empathetic.37 He finds the "polished 

traffic" from the city to be indifferent and insensitive to the plight of the rural 

poor, who only stop to complain or ask for directions.37 

3. Who are the "greedy good-doers" mentioned in the poem, and why are they described 

this way?37 

o Answer: The "greedy good-doers" are a satirical reference to those who pretend 

to help the poor but actually exploit them for their own selfish gain.37 They are 

described as "beneficent beasts of prey" because they appear to be benevolent but 

are actually predatory.37 

4. What does the poet want to see for the rural poor? 

o Answer: The poet wants to see a "fair and balanced development of both its urban 

and rural populations". He wants the rural poor to find a way to make a decent 

living without being exploited by city dwellers or political parties. 

Slightly Longer Answer Questions 

1. Discuss the central theme of the economic and social divide in the poem. How does 

Robert Frost use the metaphor of the roadside stand to highlight the vast chasm between 

the rich and the poor?37 

o Answer: The central theme of the poem is the economic and social divide 

between the rich and the poor.37 The roadside stand acts as a metaphor for this 

chasm. The poor farmers, who have nothing but "a little new shed" and 

"pathetically plead" for a little money, are contrasted with the "polished traffic" 

from the city that rushes by, either ignoring them or stopping only to complain. 



This highlights the stark indifference of the wealthy towards the plight of the rural 

poor.37 

2. How does the poem act as a critique of a society that is indifferent and offers false 

promises to the marginalized?37 

o Answer: The poem acts as a critique of a society that is indifferent and offers 

false promises to the marginalized. The poet condemns the "greedy good-doers" 

and "beneficent beasts of prey" who come to the countryside with "the best of 

intentions" but only end up exploiting the poor.37 The "childish longing" of the 

rural people is a testament to their desperate hope, which is never fulfilled because 

of the "inhumane" nature of the city dwellers. 

3. Analyze the poet's tone, which ranges from sympathetic to angry and desperate. What 

causes these shifts in emotion? 

o Answer: The poet's tone shifts from sympathetic to angry and desperate. He is 

sympathetic toward the rural poor, who are "pathetically pleading" for a little 

money.37 His tone becomes angry when he condemns the "greedy good-doers" 

and the indifferent city dwellers.37 His desperation is revealed when he wishes he 

could "put these people at one stroke out of their pain," a testament to his 

profound empathy and helplessness in the face of their misery.37 

4. Explain the paradox of the "greedy good-doers" and "beneficent beasts of prey." How 

do these phrases satirize the exploitative nature of those who claim to help the poor?37 

o Answer: The phrases "greedy good-doers" and "beneficent beasts of prey" are a 

paradox.37 They satirize the exploitative nature of those who claim to help the 

poor but are actually driven by selfish motives.37 The words "good-doers" and 

"beneficent" suggest kindness and goodwill, which are immediately contradicted 

by the words "greedy" and "beasts of prey".37 The poet uses this paradox to 

expose the hypocrisy of those who offer false promises and exploit the 

marginalized for their own gain. 

Reference to the Context (RTC) 

• Stanza 1: "The little old house was out with a little new shed in front at the edge of the 

road where the traffic sped. A roadside stand that too pathetically plead..." 

o Question a: What does the phrase "pathetically plead" suggest about the stand's 

appearance? 

▪ Answer: The phrase "pathetically plead" suggests that the stand's 

appearance is poor and rundown, and it silently begs the passers-by to stop 

and buy their produce.37 

o Question b: Why do the owners put up the stand at the edge of the road? 

▪ Answer: The owners put up the stand at the edge of the road to attract the 

attention of the "polished traffic" from the city and sell their products.37 



o Question c: What is the difference between "polished traffic" and the owners of 

the stand? 

▪ Answer: The "polished traffic" represents the rich, affluent city dwellers, 

while the owners of the stand are the impoverished rural poor.37 

o Question d: What is the hope of the owners of the stand? 

▪ Answer: The hope of the owners is to earn some money so they can "lead 

a good life" and experience the happiness they see in the city.37 

• Stanza 2: "It is the money, the cash, whose flow supports the flower of cities from 

sinking and withering faint. The party in power is not in love with us. We have asked 

for something more than what is on the plate." 

o Question a: Why is money so important for the people at the stand? 

▪ Answer: Money is so important for the people at the stand because they 

believe it is the "flow" of money that supports the city's prosperity and they 

want a share of it to improve their own lives. 

o Question b: What "flow" of money does the poet refer to? 

▪ Answer: The poet refers to the flow of cash that comes from a city's 

economy.37 

o Question c: What does "the flower of cities" symbolize? 

▪ Answer: "The flower of cities" symbolizes the city's prosperity and well-

being, which the poet suggests is sustained by the money that is denied to 

the poor. 

o Question d: What does "something more than what is on the plate" mean? 

▪ Answer: "Something more than what is on the plate" means that they want 

a fair chance to improve their lives and not just be left with the bare 

minimum. 

• Stanza 3: "The social media and the city media, the news-casters and the social 

reformers, they come to give advice with the best of intentions, but it's not their fault 

that the city slickers don't even know what they're talking about, the city people are so 

wrapped up in their own worlds that they can't even see the desperate pleading." 

o Question a: How are the "social reformers" described in this stanza? 

▪ Answer: The "social reformers" are described as "greedy good-doers" who 

come to the countryside with "the best of intentions" but only end up 

exploiting the poor.37 

o Question b: Why is the phrase "greedy good-doers" used to describe them?37 



▪ Answer: The phrase "greedy good-doers" is used to show the ironic and 

exploitative nature of those who pretend to help the poor but are actually 

driven by selfish motives.37 

o Question c: What is the contrast between the city people and the villagers?37 

▪ Answer: The contrast is that the city people are "insensitive" and "wrapped 

up in their own worlds" while the villagers are desperate for help.37 

o Question d: What is the tone of the poet in this stanza? 

▪ Answer: The tone is angry and critical, as the poet condemns the city 

dwellers' indifference and lack of empathy.37 

• Stanza 4: "Sometimes I feel myself I can hardly bear the thought of so much misery at 

one stroke, I can easily put these people out of their pain at once and at the same time." 

o Question a: What "misery" does the poet refer to? 

▪ Answer: The poet refers to the "misery" of the rural people, their poverty, 

and their constant hope that is never fulfilled.37 

o Question b: What is the poet's desperate wish? 

▪ Answer: The poet's desperate wish is to "put these people at one stroke out 

of their pain".37 

o Question c: What does the line "put these people out of their pain" imply? 

▪ Answer: The line implies that the poet is so tormented by their suffering 

that he wishes for a quick, decisive end to their misery, even if it is a tragic 

one.37 

o Question d: How does this stanza reveal the poet's profound empathy for the 

rural poor? 

▪ Answer: This stanza reveals the poet's profound empathy by showing that 

he is so deeply affected by their suffering that he is driven to a desperate 

emotional state.37 

Poem 6: Aunt Jennifer’s Tigers (Adrienne Rich) 

This poem is a powerful feminist commentary on the constraints of a patriarchal marriage and 

the yearning for freedom. The poet uses the stark contrast between Aunt Jennifer and the 

magnificent tigers she embroiders to highlight the subjugation of women. 

Important Vocabulary 

• Prancing: To move with high, springing steps. 

• Chivalric: Relating to the medieval knightly system; gallant; honorable. 

• Ordeals: A very unpleasant and prolonged experience. 

• Terrified: Feeling extreme fear. 



• Fluttering: To move or fall with a light, trembling, or flapping motion.39 

• Mastered: To gain control of. 

Short Summary 

The poem introduces Aunt Jennifer, an elderly woman who is busy embroidering a panel with 

"prancing tigers".39 The tigers are depicted as symbols of "strength, beauty, and certainty".40 

They "pace in sleek chivalric certainty," their golden fur a sharp contrast to Aunt Jennifer's 

timid and "terrified" state.40 The poet describes how Aunt Jennifer's fingers, burdened by the 

"massive weight of Uncle’s wedding band," are "fluttering" and find it "hard to pull the ivory 

needle".39 This "weight" symbolizes the burden of her unhappy marriage and the oppression 

she has endured her entire life.40 The poem suggests that while Aunt Jennifer is physically 

constrained, her art is a manifestation of her inner desire for freedom and power. The final 

stanza reveals that even after her death, Aunt Jennifer will remain "ringed with ordeals she 

was mastered by," but her creation, the "prancing, proud, and unafraid" tigers, will continue to 

exist as a symbol of the freedom she could not achieve.39 

Short Answer Questions 

1. What do "Aunt Jennifer's tigers" symbolize?39 

o Answer: "Aunt Jennifer's tigers" symbolize her suppressed desires for freedom, 

strength, and fearlessness.39 They are a direct contrast to her own timid and 

oppressed state.40 

2. Why are Aunt Jennifer's hands "fluttering"?39 

o Answer: Aunt Jennifer's fingers are "fluttering" because she is "nervous" and 

"terrified".39 The burden of her unhappy married life has made her feel so 

oppressed and weak that she finds it "hard to pull the ivory needle".39 

3. What does the "massive weight of Uncle's wedding band" signify?39 

o Answer: The "massive weight" of the wedding band signifies the burden of her 

unhappy marriage and the oppression she has endured her entire life.39 It 

represents the "restrictions and challenges" of a patriarchal system that has 

"crushed" her.41 

4. Why did Aunt Jennifer choose to create tigers and not any other animal?39 

o Answer: Aunt Jennifer chose to create tigers because they are a symbol of power, 

confidence, and courage.39 By weaving them, she expresses her longing for these 

qualities, which are denied to her in her real life as a victim of male domination.39 

Slightly Longer Answer Questions 

1. How does the poem critique the traditional institution of marriage as a source of female 

oppression?39 

o Answer: The poem critiques the traditional institution of marriage by portraying 

it as a source of female oppression.39 The "massive weight of Uncle's wedding 



band" symbolizes the burden of a patriarchal marriage that has "crushed" Aunt 

Jennifer, leaving her with "terrified hands" and "unpleasant memories".40 Her art, 

the prancing, proud, and unafraid tigers, is a direct contrast to her real life, 

highlighting how the institution of marriage has stifled her spirit and her desire 

for freedom. 

2. Discuss the central contrast between Aunt Jennifer and the tigers she embroiders. How 

does this contrast highlight the poem's themes of freedom and subjugation? 

o Answer: The central contrast is between Aunt Jennifer, a timid and oppressed 

woman, and the magnificent tigers she embroiders, who are symbols of "strength, 

beauty, and certainty".40 This contrast highlights the themes of freedom and 

subjugation. The tigers are free and fearless, while Aunt Jennifer is a prisoner of 

her unhappy marriage and "ringed with ordeals she was mastered by".39 Her art 

is a manifestation of her inner desire for freedom, a stark contrast to her real life. 

3. Analyze the role of art as a medium for self-expression in the poem. How does Aunt 

Jennifer use her art to express her suppressed desires?39 

o Answer: Art is a medium for self-expression in the poem. Aunt Jennifer uses her 

art to express her suppressed desires for freedom and power.39 The tigers she 

creates are her subconscious desire to be "fearless and bold" and to live a life free 

from the "male chauvinistic" society.39 The contrast between her fluttering, 

terrified hands and the "prancing, proud" tigers shows how her art is a way for 

her to vent her "sorrow and feelings of oppression".39 

4. Explain the dramatic irony in the final stanza. How does the poem suggest that while 

Aunt Jennifer’s life and death were a tragedy, her art will live on as a symbol of her 

repressed desires?39 

o Answer: The dramatic irony in the final stanza is that while Aunt Jennifer's life 

and death were a tragedy, her art will live on as a symbol of her repressed 

desires.39 Her hands will still be "ringed with ordeals she was mastered by," but 

the tigers she made will continue to "prance, proud and unafraid".39 This suggests 

that even though her life was one of suffering, her creation—the tigers—will 

continue to exist as a powerful symbol of the freedom and courage she could not 

attain in her life.39 

Reference to the Context (RTC) 

• Stanza 1: "Aunt Jennifer's tigers prance across a screen, bright topaz denizens of a 

world of green. They do not fear the men beneath the tree; they pace in sleek chivalric 

certainty." 

o Question a: What are the tigers doing? 

▪ Answer: The tigers are "prancing" and "pace in sleek chivalric certainty".39 

o Question b: What does the phrase "denizens of a world of green" suggest about 

the tigers? 



▪ Answer: The phrase "denizens of a world of green" suggests that the tigers 

are inhabitants of the jungle, their natural home.39 

o Question c: What qualities of the tigers are highlighted in this stanza? 

▪ Answer: The qualities are strength, beauty, certainty, and fearlessness.39 

o Question d: What poetic device is used in the line "bright topaz denizens"? 

▪ Answer: The poetic device is a metaphor. 

• Stanza 2: "Aunt Jennifer's fingers fluttering through her wool find even the ivory needle 

hard to pull. The massive weight of Uncle's wedding band sits heavily upon Aunt 

Jennifer's hand." 

o Question a: Why are Aunt Jennifer's fingers "fluttering"?39 

▪ Answer: Her fingers are "fluttering" because she is nervous and a victim 

of gender oppression at the hands of her husband.39 

o Question b: What is the "massive weight" that lies on her hand?40 

▪ Answer: The "massive weight" that lies on her hand is her married life and 

the burden of her "marital responsibilities".40 

o Question c: What does the "wedding band" symbolize in this context?39 

▪ Answer: The "wedding band" symbolizes the "restrictions and challenges" 

and the exploitation she faces in her male-dominated society.39 

o Question d: What poetic device is used in the line "The massive weight of 

Uncle's wedding band"? 

▪ Answer: The poetic device is a metaphor. 

• Stanza 3: "When Aunt is dead, her terrified hands will lie still ringed with ordeals she 

was mastered by. The tigers in the panel that she made will go on prancing, proud and 

unafraid." 

o Question a: What does the phrase "terrified hands" signify?40 

▪ Answer: The phrase "terrified hands" signifies that she was a victim of 

gender oppression and that a sense of fear was deeply ingrained in her.40 

o Question b: Why will her hands remain "ringed with ordeals" even after her 

death?39 

▪ Answer: Her hands will remain "ringed with ordeals" even after her death 

because the "suffering and oppression" she faced were so profound that 

they will stay with her in the afterlife.39 

o Question c: What will happen to the tigers after Aunt Jennifer’s death? 

▪ Answer: The tigers will continue to "prance, proud and unafraid" on the 

panel she made.39 



o Question d: What is the central message conveyed through the contrast in this 

stanza?39 

▪ Answer: The central message is the tragic irony that while the creator dies, 

her creation—the tigers—will continue to live as a symbol of the freedom 

she never attained.39 

IV. Supplementary Reader Analysis: Vistas 

The Vistas textbook is designed to be a supplementary reader, encouraging students to engage 

in "extensive reading" and develop critical thinking skills through diverse genres and themes.28 

The stories in this collection are meant to provoke thought and lead to a deeper understanding 

of the world. 

Chapter 1: The Third Level (Jack Finney) 

This story is a captivating blend of psychological fiction and speculative time travel. It tells 

the tale of Charley, a man who, seeking an escape from the stress of modern life, believes he 

has found a portal to the past at a nonexistent "third level" in New York's Grand Central Station. 

Important Vocabulary 

• Psychiatrist: A medical practitioner specializing in the diagnosis and treatment of 

mental illness.43 

• Paraphernalia: Miscellaneous articles, especially the equipment needed for a 

particular activity. 

• Refuge: The state of being safe or sheltered from pursuit, danger, or difficulty.44 

• Fantastical: Existing only in the imagination or fantasy; bizarre. 

• Intercession: The action of intervening on behalf of another. 

• Philately: The collection and study of postage stamps.44 

Short Summary 

The story is narrated by Charley, a 31-year-old American who finds an unusual "third level" 

at Grand Central Station.43 He explains this discovery to his psychiatrist friend, Sam, who 

dismisses it as a "waking-dream wish fulfillment," a means of escaping the "insecurity, fear, 

war, worry, and all the rest of it" of the modern world.43 Charley, however, is convinced the 

third level is real. He describes the old-fashioned sights and sounds of the place, from brass 

spittoons to a man with a "handlebar mustache".45 He confirms the time period by looking at 

a newspaper,  

The World, dated June 11, 1894.45 He tries to buy two tickets to Galesburg, Illinois, a peaceful, 

idyllic town from the past, but the ticket clerk refuses his modern currency.27 Disturbed by the 

incident, Charley and his wife, Louisa, stop looking for the third level. However, a turning 

point occurs when Charley finds a letter from his friend Sam, who had disappeared.45 The 

letter, postmarked from Galesburg, Illinois, in 1894, confirms that Sam has found the third 

level and is enjoying a peaceful life there.45 The story concludes with Charley and Louisa 



resuming their search, fueled by the hope that the third level is indeed a real place and not just 

a product of Charley's imagination.45 

Short Answer Questions 

1. Why does Charley's psychiatrist friend believe that the third level is a "waking-dream 

wish fulfillment"?43 

o Answer: Charley's psychiatrist friend believes the third level is a "waking-dream 

wish fulfillment" because Charley is seeking an escape from the "insecurity, fear, 

war, worry, and all the rest of it" of the modern world.43 His hobby of stamp 

collection is also seen as a "temporary refuge from reality".44 

2. What evidence did Charley find to confirm that the third level was from the year 1894?45 

o Answer: Charley confirmed the time period by looking at a newspaper, The 

World, which was no longer in circulation. The front page was dated June 11, 

1894, which he later confirmed at the Public Library files.45 

3. Why did the ticket clerk at the third level refuse to sell tickets to Charley?45 

o Answer: The ticket clerk at the third level refused to sell tickets to Charley 

because his modern currency was not valid in the year 1894. The clerk thought 

he was trying to "skin" him.45 

4. What does the stamp collection, or "philately," represent in the context of the story?44 

o Answer: The stamp collection, or "philately," represents a refuge from the stress 

and "monotony of his life".44 While Charley sees it as a productive hobby, his 

psychiatrist views it as a way to find "mental peace and tranquility" and escape 

from the pressures of the modern world.44 

Slightly Longer Answer Questions 

1. Do you think the third level was a medium of escape for Charley? Justify your answer 

with details from the story.27 

o Answer: The third level was a medium of escape for Charley.27 The story states 

that the modern world is "full of insecurity, fear, war, worry, and all the rest of 

it".27 Charley, like others in the story, wants to escape from the anxieties of 

modern life. His discovery and yearning for the third level—a world of peace and 

tranquility—is a direct manifestation of his psychological need for "refuge" and 

a simpler time.44 

2. Analyze the intersection of time and space as a central theme in the story. How does the 

narrative weave together elements of the past and present? 

o Answer: The story brilliantly weaves together time and space through the "third 

level," which acts as a time portal. Charley's journey from 1949 New York to 

1894 Galesburg creates a physical intersection of the two periods.27 He 



encounters a world where clothing, architecture, and even the pace of life are 

from a different era, blurring the lines between the past and the present.45 

3. The story's genius lies in its ambiguity, leaving the reader to decide whether the third 

level is real or an illusion. Discuss how this intentional blurring of reality and fantasy 

contributes to the story's overall impact.27 

o Answer: The story's genius lies in its ambiguity, leaving the reader to decide 

whether the third level is real or an illusion.27 While the psychiatrist calls it a 

"waking-dream wish fulfillment," Sam's letter, postmarked from 1894, provides 

what seems to be "proof" that it is a real place.45 This intentional blurring of reality 

and fantasy contributes to the story's overall impact by allowing it to be read as 

either a time-travel narrative or a psychological tale of escapism.27 

4. How does the story explore the psychological need for escapism as a response to the 

"insecurity, fear, war, and worry" of the modern world?27 

o Answer: The story explores the psychological need for escapism as a response to 

the "insecurity, fear, war, and worry" of the modern world.27 Charley's experience 

at the third level is a retreat from the "stress, pressure, and the fear of the 

unknown" that define his life.27 The story suggests that this yearning for a 

"simpler life" is a widespread human emotion and that fantasy can be a powerful, 

albeit often unfulfilling, coping mechanism for dealing with the anxieties and 

limitations of reality. 

Chapter 2: The Tiger King (Kalki) 

This is a political satire that critiques the arrogance and hubris of those in power. The story 

follows the bizarre and self-serving mission of the Maharaja of Pratibandapuram, who 

becomes obsessed with killing 100 tigers to defy a prophecy. 

Important Vocabulary 

• Drawled: To speak in a slow, lazy way with prolonged vowel sounds.47 

• Decree: An official order issued by a legal authority.47 

• Proclamation: A public or official announcement.47 

• Confiscate: To take or seize someone's property with authority.47 

• Fever pitch: A state of extreme excitement or emotion.47 

• Talisman: An object, typically an inscribed ring or stone, that is thought to have magic 

powers and to bring good luck. 

Short Summary 

The story opens with the Maharaja of Pratibandapuram, also known as the Tiger King, a man 

famous for his singular obsession.47 At his birth, astrologers predicted that he would be killed 

by a tiger.48 As a ten-day-old infant, he challenged the astrologers, declaring, "Let tigers 

beware!".49 Driven by this prophecy, he embarks on a mission to kill 100 tigers. He issues a 



"proclamation" banning all tiger hunting in his kingdom except for his own.47 His obsession 

consumes him, and he neglects his duties to his people.48 When the tiger population in his 

own kingdom is depleted, he marries a princess from a neighboring state with a large tiger 

population.47 He kills 99 tigers, but the 100th tiger proves elusive.47 In a moment of 

desperation, he orders his dewan to find a tiger to kill.48 The dewan, fearing the Maharaja’s 

wrath, brings an old, harmless tiger from a zoo.48 The king shoots the tiger, believing he has 

fulfilled the prophecy, but his bullet misses, and the tiger only faints.48 The attendants, too 

afraid to tell the truth, kill the tiger themselves.48 The story’s final, ironic twist comes on his 

son’s third birthday, when the king buys a tiny, poorly made wooden tiger.49 A tiny sliver from 

the wooden toy pierces his finger, leading to an infection that eventually kills him, fulfilling 

the prophecy in the most unexpected way.48 The story demonstrates that a king's arrogance 

and obsessive ambition can be no match for the inevitable forces of fate.48 

Short Answer Questions 

1. What was the prophecy made about the Tiger King at his birth?49 

o Answer: At his birth, the astrologers predicted that the Maharaja would be killed 

by a tiger.49 The young prince, in an act of defiance, famously declared, "Let tigers 

beware!".49 

2. How did the Maharaja ensure that no one else would hunt tigers in his kingdom?47 

o Answer: The Maharaja issued a "proclamation" that banned anyone but himself 

from hunting tigers.47 If anyone dared to even fling a stone at a tiger, their "wealth 

and property would be confiscated".47 

3. Why did the Maharaja decide to marry a girl from a neighboring state?47 

o Answer: When the tiger population in his kingdom was depleted, the Maharaja 

decided to marry a princess from a neighboring state that "possessed a large 

number of tigers" so he could continue his mission.47 

4. What was the ironic cause of the Tiger King's death?49 

o Answer: The Tiger King's death was caused by a small, poorly made "wooden 

tiger" he bought for his son.49 A tiny sliver from the wooden toy pierced his finger, 

leading to a fatal infection.48 This fulfilled the prophecy in the most unexpected 

and ironic way.49 

Slightly Longer Answer Questions 

1. The story is a political satire on the arrogance and stubbornness of those in power. 

Discuss how the Maharaja’s actions satirize the misuse of power and the neglect of a 

kingdom's welfare.48 

o Answer: The story is a political satire that critiques the arrogance and hubris of 

those in power.48 The Maharaja is portrayed as a "ruthless, arrogant, and selfish" 

ruler who is more interested in fulfilling a selfish vow than in caring for his 



kingdom's welfare.48 He flouts laws and bends them to suit his "selfish interests," 

satirizing the misuse of power and the neglect of public duty.48 

2. Explain the dramatic irony in the king's death. How does the story demonstrate that the 

king’s elaborate attempts to defy destiny only serve to confirm it in a most humiliating 

way?48 

o Answer: The dramatic irony is that the king is the only one who is unaware that 

his bullet missed the 100th tiger.48 He spends the rest of his life believing he has 

defied fate, only to be killed by a tiny wooden tiger.49 This ironic twist proves that 

his elaborate attempts to evade his destiny were futile and that fate is more 

powerful than his hubris.48 

3. Analyze the theme of fate versus free will in the story. Does the narrative suggest that 

human beings can truly alter their destiny?48 

o Answer: The story presents a strong theme of fate versus free will, suggesting 

that destiny cannot be altered by human ambition.48 The king's every action, from 

his birth to his death, is guided by the prophecy. His obsession with killing tigers, 

which he believes is an exercise of his free will, is, in fact, an unwitting fulfillment 

of his destiny.48 The ironic nature of his death reinforces this idea.49 

4. How does the story use the character of the dewan to highlight the fear and servility that 

autocratic rulers can instill in their subordinates? 

o Answer: The dewan highlights the fear and servility that autocratic rulers can 

instill in their subordinates. He is a "fearful" and "pragmatic" subordinate who, 

despite his senior position, "wields no authority". His action of bringing a 

harmless tiger from a zoo to placate the king demonstrates how the fear of a 

powerful ruler can force subordinates into desperate and unethical actions.48 

Chapter 3: Journey to the End of the Earth (Tishani Doshi) 

This travelogue recounts the author's journey to Antarctica and uses the continent as a 

metaphor for the Earth itself. It is a powerful reflection on human history, environmental 

issues, and the urgent threat of climate change. 

Important Vocabulary 

• Amalgamated: To combine or unite to form a single entity.51 

• Prologue: An introduction to a literary or musical work. The phrase "geological 

prologue" means an introduction to Earth's history. 

• Pristine: In its original condition; unspoiled.51 

• Unmitigated: Absolute; complete.51 

• Poignant: Evoking a keen sense of sadness or regret.52 

• Plankton: Microscopic organisms drifting in the sea.51 

Short Summary 



The author, Tishani Doshi, describes her journey aboard the Russian research vessel, the 

Akademik Shokalskiy, to Antarctica, the "world's coldest, windiest, and driest continent".52 

She reflects on the Earth's geological past, mentioning the existence of the "giant amalgamated 

southern supercontinent," Gondwana, 650 million years ago, with present-day Antarctica at its 

center.51 The journey to this "pristine" continent offers a unique opportunity to understand 

where we have come from and where we might be heading.51 The author notes that "human 

civilizations have been around for a paltry 12,000 years," a mere blip on the geological clock, 

but in that short time, they have caused a "ruckus".51 She points to population growth and the 

"unmitigated burning of fossil fuels" as major contributors to the "blanket of carbon dioxide" 

that is causing global warming.51 The author’s trip was part of a program called "Students on 

Ice," led by Geoff Green, which takes high school students on expeditions to raise awareness 

of environmental issues.52 Doshi explains that Antarctica’s "simple ecosystem" makes it the 

"perfect place to study how little changes... can have big repercussions".51 For example, a 

further depletion of the ozone layer could affect microscopic phytoplankton, which would then 

impact the entire Southern Ocean’s food chain and the global carbon cycle.51 

Short Answer Questions 

1. What was the author's first emotion upon arriving in Antarctica?51 

o Answer: The author's first emotion upon arriving in Antarctica after traveling for 

over 100 hours was "relief".51 

2. Why is Antarctica considered the "perfect place to study how little changes in the 

environment can have big repercussions"?51 

o Answer: Antarctica is the "perfect place" to study how little changes can have 

big repercussions because of its "simple ecosystem" and "lack of biodiversity".51 

The author notes that a small change in the microscopic phytoplankton could have 

a monumental impact on the entire global carbon cycle.51 

3. What is the "Students on Ice" programme, and what is its objective?52 

o Answer: "Students on Ice" is a program led by Geoff Green that takes high school 

students on expeditions to Antarctica to raise awareness about environmental 

issues.52 The goal is to provide future policymakers with a life-changing 

experience so they can "understand and respect the planet".52 

4. How does the author put the human impact on the Earth's history into perspective?51 

o Answer: The author puts human impact into perspective by stating that human 

civilizations have existed for a "paltry 12,000 years," which is a "mere few 

seconds on the geological clock".51 In this short time, humanity has "managed to 

create quite a ruckus" through population growth and the "unmitigated burning 

of fossil fuels".51 

Slightly Longer Answer Questions 



1. Discuss the central theme of the environment as a historical and ecological warning. 

How does the journey to Antarctica act as a powerful metaphor for the Earth itself, and 

what does it reveal about our past, present, and future?54 

o Answer: The central theme is the environment as a historical and ecological 

warning.54 The journey to Antarctica acts as a powerful metaphor for the Earth 

itself. The continent holds "half-million-year-old carbon records trapped in its 

layers of ice", offering a glimpse into our planet's history.51 The melting glaciers 

serve as a warning sign that the effects of global warming are real and can lead to 

a disastrous future for humanity, making the journey a reflection on our past, 

present, and future.51 

2. How does the chapter use the contrast between the microscopic phytoplankton and the 

massive icebergs to reinforce the central message that small changes can have 

monumental, global consequences?51 

o Answer: The chapter uses the contrast between the microscopic phytoplankton 

and the massive icebergs to reinforce the central message that small changes can 

have monumental consequences.51 The author explains that the phytoplankton 

nourish the entire Southern Ocean's food chain.51 A further depletion of the ozone 

layer, a small change, could affect their life cycle, which would have a cascading 

effect on the entire ecosystem and the global carbon cycle, highlighting that even 

minor changes can be "threatening".51 

3. Analyze the role of the "Students on Ice" program as a pedagogical model for 

environmental education. Why does Geoff Green choose to take high school students 

on this expedition?52 

o Answer: The "Students on Ice" program is an effective pedagogical model 

because it takes students out of the classroom and provides them with a direct, 

"life-changing experience".52 By seeing the "stark proof of global warming" 

firsthand—the retreating glaciers and collapsing ice shelves—students can attain 

a deeper understanding of environmental issues that they cannot get from their 

homes.52 Geoff Green chooses young people because they are at an age when they 

are ready to "absorb, learn, and act" and can become future policymakers.52 

4. The author’s journey to Antarctica is not just a physical one. Discuss how it is also an 

intellectual and emotional journey that leads her to a deeper understanding of human 

history and our place in the world. 

o Answer: The author's journey is both an intellectual and emotional one.16 

Intellectually, she gains a deeper understanding of the Earth's history, from the 

supercontinent Gondwana to the effects of human civilization.51 Emotionally, she 

feels a sense of profound wonder and a chilling prospect of how human activity 

has affected the continent.52 The journey makes her realize the urgency of 

environmental issues and provides her with a renewed sense of hope in the young 

students' optimism for change.51 



Chapter 4: The Enemy (Pearl S. Buck) 

This story is a profound ethical drama set during World War II, exploring the conflict between 

professional duty, patriotic loyalty, and basic human empathy. Dr. Sadao, a Japanese surgeon, 

finds a mortally wounded American prisoner of war on his doorstep, forcing him to choose 

between saving an enemy and betraying his country. 

Important Vocabulary 

• Scrutinise: To examine or inspect closely and thoroughly. 

• Silhouette: The dark shape and outline of someone or something visible against a lighter 

background.55 

• Excruciating: Intensely painful.55 

• Solemn: Formal and dignified; not cheerful or smiling. 

• Formidable: Inspiring fear or respect through being impressively large, powerful, 

intense, or capable. 

• Espionage: The practice of spying or using spies to obtain political and military 

information. 

Short Summary 

Dr. Sadao Hoki is a renowned Japanese surgeon who, having studied in America, is revered 

for his skill and dedication.20 He lives with his wife, Hana, in an ancestral home on the 

Japanese coast.20 During World War II, when Japanese forces are engaged in hostilities with 

American troops, a wounded American prisoner of war is washed ashore and found at their 

doorstep.55 The man is on the verge of death. Sadao and Hana are faced with a moral dilemma: 

should they turn him over to the army as a patriot, a move that would be seen as a duty, or 

should they save him as a doctor and a compassionate human being, which would be an act of 

betrayal?55 Despite their initial apprehension and the servants’ disapproval, Sadao's ethical 

code as a doctor triumphs. Hana, overcoming her fear and disgust, helps him.20 Sadao 

performs a complex and risky surgery, saving the man's life. The story explores the tension 

between human empathy and nationalistic prejudice.20 Sadao eventually decides to tell a 

powerful General about the American soldier, but when the General fails to send assassins to 

kill the man as promised, Sadao takes matters into his own hands.20 He helps the American 

soldier escape, providing him with a boat, food, and a flashlight, thereby resolving his ethical 

conflict by honoring his duty to humanity while simultaneously protecting his family.20 

Short Answer Questions 

1. What was Dr. Sadao's initial dilemma when he found the American soldier on the 

shore?55 

o Answer: Dr. Sadao's initial dilemma was a conflict between his professional duty 

as a doctor and his patriotic loyalty.55 He had to decide whether to save the life of 

a dying American "enemy" or to turn him over to the Japanese army, which would 

be an act of patriotism. 



2. Why did Sadao's servants leave his house?20 

o Answer: Sadao's servants left his house because they were worried about the 

family harboring an "enemy".20 They were against the act and feared that it would 

get all of them arrested and put in prison, which is why they left to save their own 

lives.20 

3. Why did Sadao decide to save the American soldier's life, even though he considered 

him "the enemy"?55 

o Answer: Sadao decided to save the American soldier's life because his ethical 

code as a doctor was more important than his nationalistic prejudices.55 Despite 

considering the man his "enemy," his medical duty to "serve humanity" and save 

a life prevailed.20 

4. How did Sadao finally get rid of the American soldier?20 

o Answer: Sadao finally got rid of the American soldier by helping him escape.20 

He provided him with a boat, food, and a flashlight to aid his departure, thereby 

resolving his ethical conflict by honoring his duty to humanity while 

simultaneously protecting his family.20 

Slightly Longer Answer Questions 

1. Discuss the central conflict between patriotism and human empathy as portrayed in the 

story. How does Dr. Sadao's character embody this struggle?20 

o Answer: The central conflict is between patriotism and human empathy, a 

struggle that Dr. Sadao embodies.20 On one hand, he is a Japanese patriot who is 

expected to hand over an American prisoner of war. On the other, his medical 

training and humanistic values compel him to save a dying man.20 This struggle 

shows how, for Sadao, humanity transcends nationalistic loyalties. 

2. Was Dr. Sadao's decision to help the enemy justified from both a medical and a 

humanistic point of view? Explain your reasoning with examples from the story.20 

o Answer: Dr. Sadao's decision to help the enemy was justified from both a medical 

and a humanistic point of view.20 As a doctor, his ethical duty is to save lives, 

regardless of nationality or political conflicts.20 From a humanistic perspective, 

his act demonstrates compassion and a belief in the shared humanity of all people, 

even in the midst of war.20 He recognizes that every life has value, which is why 

he saved the man and then helped him escape. 

3. How does the story comment on the nature of nationalism and its potential to blind 

individuals to their shared humanity? 

o Answer: The story comments on the nature of nationalism by showing how it can 

create "narrow national prejudices" and blind individuals to their shared 

humanity. While Sadao's patriotic duty is to turn the American soldier over, his 

humanity compels him to save him.20 The story suggests that true human 



connection and empathy can exist even between enemies and that nationalism can 

be a barrier to compassion. 

4. Analyze the role of Hana in the story. How does her journey from reluctance to active 

participation mirror Sadao's internal struggle and commitment to his ethical duty?20 

o Answer: Hana's journey from reluctance to active participation mirrors Sadao's 

internal struggle.20 Initially, she is "afraid" and disgusted by the American 

soldier.20 However, her shared "moral values" with her husband compel her to 

help him.20 She cleans the man's wounds and helps Sadao with the surgery, 

thereby overcoming her fear and contributing to a "noble cause".20 This shows 

her growing commitment to the ethical duty of saving a life. 

Chapter 5: On the Face of It (Susan Hill) 

This play is a beautiful exploration of the themes of loneliness, isolation, and the 

transformative power of human connection. It tells the story of the unlikely friendship between 

an old, physically impaired man, Mr. Lamb, and a young boy, Derry, who has a scarred face 

and a deep-seated sense of insecurity. 

Important Vocabulary 

• Defiant: Showing a bold resistance.56 

• Seclude: To isolate or hide away.56 

• Impairment: The state of being impaired, especially in a specified faculty.56 

• Grotesque: Comically or repulsively ugly or distorted. 

• Scythe: A tool used for mowing grass, with a long curved blade.56 

• Solace: Comfort or consolation in a time of distress or sadness.27 

Short Summary 

The play begins with Derry, a young boy with a face disfigured by acid, who wanders into a 

garden, believing it to be empty.56 He is startled to find its owner, Mr. Lamb, an old man who 

has a tin leg after losing his real one in a war.56 Derry, who is withdrawn and insecure due to 

his appearance, initially wants to leave, but Mr. Lamb’s kindness and open nature encourage 

him to stay.56 Through their conversation, Mr. Lamb reveals his positive outlook on life, 

despite his physical impairment and the fact that he is called "Lamey-Lamb" by others.57 He 

tells Derry that he keeps his doors and windows open, welcoming all life, whether it is "weeds" 

or "flowers," an analogy that challenges Derry's negative self-perception.57 Mr. Lamb teaches 

Derry that the real disfigurement lies not on his face but within his mind, and that the only true 

barrier is the one he has built for himself.57 He encourages Derry to embrace life and not to 

hide away from the world.57 Derry, moved by this wisdom, decides to return to his home to 

inform his mother that he will be going back to Mr. Lamb.57 His mother, however, tries to 

stop him, but Derry, in a moment of transformation, defies her and leaves, promising to return. 

The play ends on a tragic note, as when Derry rushes back to the garden, he finds Mr. Lamb 

dead, having fallen from a ladder while picking crab apples.56 



Short Answer Questions 

1. What is the reason for Derry's insecurity and withdrawal from society?56 

o Answer: Derry's insecurity stems from his face, which was disfigured by acid.56 

He believes that people are either sorry for him or think he is ugly, and he has 

suffered from many rude remarks because of his appearance.57 

2. How is Mr. Lamb's attitude toward his physical impairment different from Derry's?56 

o Answer: Mr. Lamb has a positive and accepting attitude, despite his physical 

impairment.56 He is not bothered by being called "Lamey-Lamb" and has an open, 

welcoming worldview.57 In contrast, Derry is withdrawn and pessimistic, 

believing his physical disfigurement is a barrier to a happy life.56 

3. Why does Mr. Lamb say that the "weeds" can also be called "flowers"?57 

o Answer: Mr. Lamb says "weeds" can also be called "flowers" because he believes 

that everything in nature has its own beauty and value.57 This analogy is meant to 

teach Derry to see beyond appearances and to recognize his own worth, despite 

his physical "impairment".56 

4. Why did Derry’s mother try to prevent him from going back to Mr. Lamb?57 

o Answer: Derry's mother tries to prevent him from going back to Mr. Lamb 

because she has a negative perception of him and believes he is not a good 

influence.57 She wants to protect him from the world, but in doing so, she is 

reinforcing his isolation and insecurity.56 

Slightly Longer Answer Questions 

1. Discuss the central theme of the play: overcoming internal barriers. How does Mr. 

Lamb’s wisdom help Derry break free from the psychological prison he has built for 

himself?57 

o Answer: The central theme of the play is overcoming internal barriers, which is 

the psychological "prison" Derry has built for himself.57 Mr. Lamb's wisdom 

helps him to realize that his real disfigurement is not on his face but within his 

mind.57 By teaching him to accept himself and his flaws, Mr. Lamb helps him to 

overcome his insecurities and a sense of "loneliness and mental pain".57 

2. Analyze how Mr. Lamb’s garden serves as a powerful metaphor for his open and 

welcoming worldview. How does this setting facilitate the transformation of Derry's 

character?56 

o Answer: Mr. Lamb's garden serves as a powerful metaphor for his open and 

welcoming worldview.56 The garden is full of "weeds" and "flowers," just as Mr. 

Lamb's life is open to all people, whether they are seen as unwanted or beautiful.57 

The setting facilitates Derry's transformation by providing a safe, non-judgmental 

space where he can have a long conversation with Mr. Lamb and learn to see the 

world, and himself, in a new light. 



3. The play suggests that true isolation is not physical but psychological. Discuss how both 

Mr. Lamb and Derry, despite their different life situations, struggle with this universal 

human problem.56 

o Answer: The play suggests that true isolation is psychological, not physical.56 

Mr. Lamb, despite his physical impairment and loneliness, is not truly isolated 

because he keeps his doors and windows open and welcomes all visitors.56 In 

contrast, Derry, despite being a young boy, is psychologically isolated and 

"secluded" because he has built a barrier between himself and the world due to 

his insecurity.56 The play shows that both characters struggle with loneliness, but 

Mr. Lamb has found a way to overcome it through his positive outlook. 

4. Explain the significance of the play’s tragic ending. How does it reinforce the idea that 

the lessons Mr. Lamb taught Derry are the true legacy of their friendship? 

o Answer: The play's tragic ending reinforces the idea that the lessons Mr. Lamb 

taught Derry are the true legacy of their friendship.56 When Derry rushes back to 

the garden, he finds Mr. Lamb dead.56 This forces Derry to realize that he must 

carry on the lessons on his own. The transformation in Derry’s character—his 

defiance of his mother and his decision to return to the garden—shows that Mr. 

Lamb's wisdom has become a permanent part of him and that the old man's 

positive influence will live on.57 

Chapter 6: Memories of Childhood (Zitkala-Sa & Bama) 

This chapter presents two powerful autobiographical accounts by women from marginalized 

communities. The narratives, though set in different cultures and continents, are united by their 

exploration of the dehumanizing effects of oppression and the innate human desire for dignity 

and resistance. 

Important Vocabulary 

• Autobiographical: Relating to or being a written account of a person's life by that 

person.41 

• Marginalized: To treat a person, group, or concept as insignificant or peripheral.41 

• Bedlam: A scene of uproar and confusion.41 

• Indignities: Treatment or circumstances that cause one to feel shame or to lose one's 

dignity.41 

• Shingled: To cut the hair very short all over.41 

• Infuriated: To make someone extremely angry.41 

Short Summary 

The first part, "The Cutting of My Long Hair" by Zitkala-Sa, recounts her experience at a 

European-run boarding school in America. She describes the "annoying clatter" and the harsh 

"bedlam" of the school routine.41 The most traumatic event for her was the enforced cutting 



of her long hair.41 In her Native American culture, hair was a symbol of pride, and only 

cowards had their hair shingled.41 Despite her frantic struggle and hiding under a bed, she 

was eventually caught, and her braids were gnawed off.41 The act was a profound "indignity" 

that left her feeling stripped of her spirit and identity, no longer a person but an animal driven 

by a herder.41 

The second part, "We Too Are Human Beings" by Bama, is set in rural India and deals with 

the pervasive issue of untouchability. Bama, a young Dalit girl, is walking home from school 

when she observes an elderly man from her community carrying a small packet.41 She is 

amused by his gait, which seems to make the packet bob up and down. Her older brother, who 

witnesses her laughter, explains the reason for the man's behavior: he is carrying the packet 

without touching it because it contains food for an upper-caste landlord.41 The landlord would 

not have accepted the food if the man had touched it. This incident "infuriates" Bama, who, 

for the first time, confronts the humiliation of her caste.41 Her brother advises her that the only 

way to overcome such discrimination is to "study hard" and "outwit any sort of prejudice" 

through academic success.58 Bama takes his advice to heart and dedicates herself to her studies, 

ultimately becoming a successful writer and activist.58 

Short Answer Questions 

1. What was Zitkala-Sa's primary conflict in the first story?41 

o Answer: Zitkala-Sa's primary conflict was her fight against the European-run 

boarding school's attempt to strip her of her cultural identity.41 Her most traumatic 

experience was the enforced cutting of her long hair.41 

2. Why was the cutting of her hair so traumatic for Zitkala-Sa?41 

o Answer: The cutting of her hair was traumatic for Zitkala-Sa because in her 

Native American culture, long hair was a symbol of pride and a part of her 

identity.41 Only cowards had their hair shingled.41 The act left her feeling 

"stripped of her spirit" and reduced to "one of many little animals driven by a 

herder".41 

3. What was the incident that made Bama so "infuriated"?41 

o Answer: Bama was "infuriated" by an incident where she saw an elderly man 

from her community carrying a packet of food without touching it because it was 

meant for an upper-caste landlord.41 She learned that her caste was considered 

"impious" and that this act was a form of "untouchability".41 

4. What advice did Bama's brother give her to overcome discrimination?58 

o Answer: Bama's brother advised her that the only way to overcome the 

discrimination of the caste system was to "study hard" and become successful.58 

He told her to get to a point where people would forget about her "caste" and be 

happy to befriend her, thereby "outwitting any sort of prejudice" through 

academic success.58 

Slightly Longer Answer Questions 



1. Compare the forms of discrimination experienced by Zitkala-Sa and Bama. How do 

their accounts, despite being set in different cultures, share a common theme of human 

injustice?58 

o Answer: Both Zitkala-Sa and Bama's accounts share a common theme of human 

injustice and oppression.58 Zitkala-Sa experiences "racial prejudice" and 

"extreme indignities" in the form of her hair being shingled.41 Bama experiences 

"caste discrimination" and the humiliation of untouchability.41 Both authors, 

despite being in different cultures and continents, portray the misery and injustice 

that marginalized communities are subjected to.58 

2. How do the characters of Zitkala-Sa and Bama, through their different responses to 

injustice, sow the seeds of rebellion and self-empowerment?58 

o Answer: Both accounts show the seeds of rebellion sowed early in life.58 Zitkala-

Sa tries to resist the cutting of her hair with all her strength.41 Bama, upon learning 

about untouchability, becomes "infuriated" and channels her anger into a 

determination to "study hard" and fight the system through education.58 Their 

responses, though different, show an innate human desire to resist injustice from 

a young age. 

3. Both accounts portray the dehumanizing effects of oppression on marginalized 

communities. Discuss how the authors use their childhood experiences to highlight this 

theme. 

o Answer: The authors use their childhood experiences to highlight the 

dehumanizing effects of oppression.41 Zitkala-Sa describes how the cutting of her 

hair made her feel like an "animal".41 Bama describes how the humiliation of her 

caste made her feel a "deep sense of shame".41 Both accounts show how 

oppression can strip a person of their dignity and humanity. 

4. Analyze the role of family and mentorship in each story. How do the actions of Zitkala-

Sa's mother (in spirit) and Bama's brother provide the emotional and intellectual support 

needed to resist injustice?41 

o Answer: Family and mentorship play a crucial role in each story.41 Zitkala-Sa’s 

memories of her mother’s love and wisdom give her the emotional support to 

struggle for her dignity, even though she is physically far from her.41 Bama's older 

brother provides the intellectual and strategic support she needs by telling her that 

the only way to overcome the caste system is through education.58 Their guidance 

helps the girls find a way to resist injustice and become self-empowered. 

V. Synthesis and Concluding Recommendations 

The NCERT Class 12 English (Core) curriculum is not merely a collection of stories and 

poems; it is a carefully curated anthology designed to expose students to a rich tapestry of 

human experiences and social issues. The following table provides a synthesis of the recurring 

themes across all chapters and poems, demonstrating how the curriculum is a unified whole 

rather than a series of disconnected texts. 



Chapter/Poem Book Core Theme 1 Core Theme 2 
Inter-chapter 

Connections 

The Last 

Lesson 

Flamingo 

(Prose) 

Language and 

Identity 

Loss and 

Patriotism 

Connects with 

"Lost Spring" 

(cultural 

displacement) 

and "Indigo" 

(fight for 

justice). 

Lost Spring 
Flamingo 

(Prose) 

Poverty and 

Exploitation 

Dreams vs. 

Reality 

Connects with 

"Going Places" 

(escapism) and 

"Indigo" (social 

injustice). 

Deep Water 
Flamingo 

(Prose) 
Overcoming Fear 

Psychological 

Trauma 

Connects with 

"On the Face of 

It" (overcoming 

personal 

insecurities). 

The Rattrap 
Flamingo 

(Prose) 

Redemption and 

Kindness 

Cynicism vs. 

Compassion 

Connects with 

"The Enemy" 

and "On the 

Face of It" 

(human 

empathy). 

Indigo 
Flamingo 

(Prose) 
Social Injustice 

Non-violent 

Resistance 

Connects with 

"Lost Spring" 

and "Memories 

of Childhood" 

(fighting 

oppression). 

Poets and 

Pancakes 

Flamingo 

(Prose) 

Creativity and 

Work 

Social 

Hierarchy 

Connects with 

"The 

Interview" 

(nature of 



Chapter/Poem Book Core Theme 1 Core Theme 2 
Inter-chapter 

Connections 

creativity) and 

"Lost Spring" 

(social class). 

The Interview 
Flamingo 

(Prose) 
Communication 

The Creative 

Process 

Connects with 

"Poets and 

Pancakes" 

(creativity in 

the workplace). 

Going Places 
Flamingo 

(Prose) 

Escapism and 

Fantasy 

Teenage 

Dreams 

Connects with 

"The Third 

Level" 

(escapism) and 

"Lost Spring" 

(unfulfilled 

dreams). 

My Mother at 

Sixty-six 

Flamingo 

(Poetry) 

Aging and 

Mortality 
Love and Loss 

A core theme of 

human 

relationships. 

An 

Elementary 

School... 

Flamingo 

(Poetry) 
Social Inequality 

Childhood and 

Hope 

Connects with 

"Lost Spring" 

and "Indigo" 

(exposing 

social 

injustice). 

Keeping Quiet 
Flamingo 

(Poetry) 

Introspection and 

Silence 

Unity and 

Humanism 

A philosophical 

call to action. 

A Thing of 

Beauty 

Flamingo 

(Poetry) 
Beauty and Joy 

Nature and 

Humanity 

Celebrates the 

eternal value of 

beauty in a 

troubled world. 



Chapter/Poem Book Core Theme 1 Core Theme 2 
Inter-chapter 

Connections 

A Roadside 

Stand 

Flamingo 

(Poetry) 

Urban-Rural 

Divide 

Poverty and 

Indifference 

Connects with 

"Lost Spring" 

(exploitation of 

the poor). 

Aunt 

Jennifer’s 

Tigers 

Flamingo 

(Poetry) 

Patriarchy and 

Oppression 

Art as 

Resistance 

A powerful 

feminist 

statement, 

connecting with 

"Memories of 

Childhood." 

The Third 

Level 

Vistas 

(Prose) 
Escapism 

Reality vs. 

Fantasy 

Connects with 

"Going Places" 

(coping with 

stress). 

The Tiger 

King 

Vistas 

(Prose) 
Fate vs. Hubris Political Satire 

A classic 

cautionary tale. 

Journey to the 

End... 

Vistas 

(Prose) 
Environmentalism 

Human 

History 

Connects with 

real-world 

scientific 

debates. 

The Enemy 
Vistas 

(Prose) 

Humanism vs. 

Patriotism 

Moral 

Dilemma 

Explores the 

conflict 

between 

personal ethics 

and national 

loyalty. 

On the Face of 

It 

Vistas 

(Prose) 
Self-Perception 

Loneliness and 

Connection 

Connects with 

"Deep Water" 

(overcoming 

personal fears). 



Chapter/Poem Book Core Theme 1 Core Theme 2 
Inter-chapter 

Connections 

Memories of 

Childhood 

Vistas 

(Prose) 

Discrimination 

and Dignity 

Resistance and 

Self-

Empowerment 

Connects with 

"Lost Spring" 

and "Indigo" 

(fighting 

oppression). 

 


